CELEBRATING the new typography of

the 1830s, Nick Shinn has readdressed
the history of sans and serif, questioning
the convention that modernism in type is
predicated on twentieth century art.
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INTRODUCTION

ModernSuite

THE TWO faces which comprise the Modern Suite are
based on types from the middle of the 19th century.
Scotch Modern is a revival of a typeface likely by
George Bruce, found in the book New York State Cabi-
net of Natural History, published in Albany in 1873.
This beautiful genre of type, so popular during the
Victorian era, was derided by advocates of both the
Arts & Crafts movement and 20th century modernists,
and has never been properly adapted to hot metal,
phototype, or digital media—until now. For the first
time in over 100 years, the full range of typographic
expression is possible in this style, with two size-
specific variants, and small caps. The OpenType fonts
support Western and CE encodings, Cyrillic (with
Bulgarian alternates) and Polytonic Greek. There are
many special features, including italic swash capitals.

SCOTCH MODERN

SCOTCH MODERN DISPLAY is a headline font.

SCOTCH MODERN is optimized for 10 pt.
Correspondences with #iggins: cap height, italic
angle, and also x-height with Figgins Bold.

SCOTCH MICRO is optimized for 7 pt, but may be used
comfortably at larger sizes.

Scotch Modern Display

Scotch Modern

Scotch Modern Italic
Scotch Modern Bold
Scotch Modern Bold Italic

Scotch Micro

Scoteh Micro Italic
Scotch Micro Bold
Scotch Micro Bold Italic

THE FIRST sans serif types were made in London in the early
19th century. They were severely modern: unicase (all caps)
and bold. The Figgins foundry, inventor of the term sans serif,
showed a fine example in its specimen of 1836. It was a novel
design which mixed geometric and grotesque characteristics.
The geometric idea was not developed and died out, to be
rediscovered in the 1920s with faces like Futura. The bold
weight of Figgins Sans is a close revival of the original, with
the addition of a lower case which retains its partly geometric,
partly grotesque quality. The family is rounded out with other
weights and an italic, and extended into Cyrillic and Greek, all
executed in what is assumed to be as authentic a manner as
possible, given the hypothetical nature of the exercise.

Figgins Sans and Scotch Modern are an integrated type
system, with corresponding characters, OpenType features,
and matched proportions across the full range of fonts.

FIGGINS SANS

FIGGINS SANS BOLD has the same x-height, cap height, and ex-
tender height as Scotch Modern and Scotch Modern Display.
FIGGINS SANS REGULAR has a smaller x-height than Figgins
Sans Bold or Scotch Modern, but has the same visual weight.
FIGGINS SANS ITALIC has the same degree of slant, 20° as the
Scotch Modern italics.

Figgins Sans Extra Bold
Figgins Sans Bold

Figgins Sans Regular
Figgins Sans [talic
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o Pilens rather fleshy, with

TWO LINE PEARL, SANS-SERIF.

MODERN PRINTING TYPE FOUNDRY,
WEST STREET, SMITHFIELD,
LONDON.

ABCDEFGHIJKLMNOPQRSTUVWXYZ

BREVIER SANS-SERIF.
ABCDEFCHINKLMNOPQRSTUVWXYZACG
PRINTINC TYPES FOR HOME TRADE, AND FOR
EXPORTATION.

VINCENT FICCINS, LETTER FOUNDER, LONDON.

PEARL, SANS-SERIF.

PONTIS VETUSTI QUUM PROPTER CREBRAS NIMIS INTERJECTAS MOLES
IMPEDITO CURSU FLUMINIS NAVICUL/A ET RATES NON LEVI
S/APE JACTURA ET VITA PERICULO
PER ANGUSTAS FAUCES PRACIPITI AQUARUM IMPETU FERRI SOLERENT
CIVITAS LONDINENSIS
HIS VOLENS
ET CELEBERRIMI SIMUL IN TERRIS EMPORII UTILITATIBUS CONSULENS
RECNI! INSUPER SENATUS AUCTORITATE
AC MUNIFICENTIA ADJUTA
PONTEM

V. FIGGINS.

New York State Cabinet of Natura/
History, 23rd Annual Report for

the Year 1869, Weed, Parsons and
Company, Printers, Albany, 1873.
Board covers, 308 pp, medium 8vo.

Specimen of Printing Types,
V. & J. Figgins, London, 1836.
Board covers, crown 8vo.
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ABCDEFGHIJK

Authenticity

A ROMANTIC NOTION: Scotch Modern has been bezier-drawn by eye,
with the aid of a loupe; no scans, no tracing. This method addresses
the situation described by Stanley Morison in A 7Tally of Types:

“The task of renovating or recreating a design from old impressions is the most
difficult of all. The effect of impressing upon damp paper, of worn type, and of the
spread of ink, have to be reckoned with; and great skill is needed if, while removing
blurred outlines, the subtleties of the original engraving are not to be lost.”

Algorithmic digitization of metal type is unsatisfactory, as the
transition to uniform shapes occurs from characters which vary in
design from size to size, and in quality from impression to impression:
the systematic averaging of “ideal” letterforms leads to blandness.

Rather than faith in the veracity of a photographic model (mere
simulacrum), Scotch Modern relies on the authenticity of “still life”
drawing.
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The Scotch, the Modern, and the Scotch Modern

THE SCOTCH was a genre derived from the work of the English punch
cutter Richard Austin for the Scottish foundries of William Miller
and Alexander Wilson, c. 1812. A more conservative version of mod-
ernism than the severe continental types of Didot &g, its large, brack-
eted serifs gave it a transitional air, and, as Austin explained in his
Imperial Foundry specimen of 1819, a greater durability, with more
amenability to the burgeoning practice of stereotyping.

Austin’s enlargement of the serifs and lessening of the aperture
prompted the evolution of the Scotch Modern, mid century.

While the impetus behind the Modern style, most often identi-
fied with Didot and Bodoni’s types, is understood to be rationalism
aligned with neoclassical austerity and clarity, the Scotch Modern
that emerged from Austin’s influence was a more complex beast.

Certainly it had the high contrast, vertical stress, hairlines and fine
serifs of the Modern. And in its homogenization of character width
(e.g. narrowed M, widened 8) it went a step further—with the italic
even approximating the character count of the roman, a far cry from
oldstyle. However, its bulging curves and furled ball terminals, and
its expansive serifs (e.g. the erect tail of the a and R) are something
else again. One might almost say post-modern.

It would be tempting to dismiss these forms as decoration, were it
not for their practicality. The Victorians’ display type may have been
ornate, but their text type was functional, the stuff of railway timeta-
bles. In America, the Scotch Modern was the primary style employed
in the transition to mass literacy, as mass media emerged in the final
decades of the 19th century. It must have been eminently readable.

Austin understood the success of the French Modern in exploiting
the new technology of harder steel, smoother paper, and blacker ink:

“...it was judged expedient to re-model the alphabet to render them [letters] more
agreeable to the improved state of printing...”

but he addressed its fragility,

“...for how can it be expected that types cut nearly as thin as the edge of a razor can
retain their form for any reasonable length of time, either to produce good work, or
remunerate the Printer for his labour?

“The hair lines being now below the surface of the main strokes of the letters, the
Printer, in order to get an impression of all parts of the face, is obliged to use a softer
backing, and additional pressure. This ... militates against all good printing; for in forc-
ing the paper down to meet the depressed part of the face, it at the same time takes off
the impression of part of the sides, as is evident from the ragged appearance of printing
from such types.”

By lengthening serifs so they almost touch—within and between
letters—the Scotch Modern distributed pressure, lessening wear and
the distortions of stretched paper, while protecting the delicacy of
internal hairlines. In as much as previous revivals of this genre have
equalized the thickness of hairlines and serifs, they have failed to cap-
ture its essence and functionality.

It has lately been assumed that the Scotch Modern’s tiny aper-
tures are dysfunctional, impractical both for printing—liable to fill
in—and for reading, where openness of counters is deemed a virtue.
Shinntype’s Scotch Modern refutes this. With today’s high resolution
printing, apertures remain open, and the face’s legibility is considered
to be as peerless as when it brokered the coming of mass literacy.

- Open counter
- Marked transi-

Modern Scotch Modern

- Tiny aperture

Scotch
- Small aperture

- Smooth transi-
tion of contrast

- Abrupt transi-

tion of contrast tion of contrast

from horizontal

- Lighter weight
to vertical

- Compact

Ip Ip Ip

LEFT TO RIGHT: Scotch Modern Display,
Scoteh Modern, and Scotch Micro. Optical
sizes: Display is finer and Micro heavier,
bigger on the em, and with a larger x-height
and shorter descenders.

1l

Both Scotch Modern and Figgins Sans have
a subtle softening—“a little off the arris”—
in imitation of the trace of the letterpress
process. It is assumed that such an
appearance was anticipated by the punch
cutters, and integrated into the design of
their characters. Now, with high resolution
offset lithography, this essential effect can
be repeated.

1 2
n
I E—
3
Scotch Modern has:
1. Wide serifs

2. Joint hairlines finer than serifs
3. Small, even aperture
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Figgins Sans Regular
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Figgins Sans Bold
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Scotch Modern Regular

The formal

The formal qualities of
The formal qualities of a type-

The formal qualities of a typeface energize,
facilitate and inform the typographic layout.
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Scotch Modern [talic
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The formal qualities of
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Scotch Modern Bold

The formal

The formal qualities
The formal qualities of a type-

The formal qualities of a typeface energize,
facilitate and inform the typographic layout.
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Scotch Modern Bold [talic
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Scotch Micro Regular

The forma

The formal qualities
The formal qualities of a typ
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Scotch Micro [talic

The forma

The formal qualities
The formal qualities of a typ
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The formal qualities of a typeface energize,
facilitate and inform the typographic lay-
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Scotch Micro Bold

The forma

The formal qualities
The formal qualities of a ty
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Scotch Micro Bold Italic

The forma

The formal quality

The formal qualities of a
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the page, thereby standing out from the crowd. The  the page, thereby standing out from the crowd. The — The formal qualities of a typeface energize, facili-
Jormal qualities of a typeface energize, facilitate  formal qualities of a typeface energize, facilitate  tate and inform the typographic layout. Skilled

20 PT. MAJOR CHARACTERS, LATIN

abedeffghijkimnopqgrstuvwayz $1234567899)
ABCDEFGHIJKIMNOPQRSTUVWXY&Z
$1224567890 €1234567890% £1234567890°
ABCDEFGHIJKLMNOPQRSTUVWXY&Z 1234567890
($€£¥Ce) §174583¢ (=X +—++<>") ——

e etbppDPOAE @O ool335 fifl (f il L 1l
G5f18 O@OR@ ™ [«» 03, V7] [e00 g L2 V) H—>
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Figgins Sans Regular

The formal qu

The formal qualities of a

The formal qualities of a typeface

The formal qualities of a typeface energize, facilitate
and inform the typographic layout. Skilled typographer

18/21

The formal qualities of a typeface energize, facilitate and inform the
typographic layout. Skilled typographers will leverage the attributes of

14/15 12/15 10/11

The formal qualities of a typeface = The formal qualities of a typeface  The formal qualities of a typeface

energize, facilitate and inform the  energize, facilitate and inform the ~ éneraize, facilitate and inform
the typographic layout. Skilled

typographic layout. Skilled typog-  typographic layout. Skilled typog-  ,5ographers will leverage the
raphers leverage the attributes of  raphers will leverage the attributes  attributes of judiciously chosen

9/10 8/10 7/8

The formal qualities of a typeface energize, facilitate The formal qualities of a typeface energize, facilitate  The formal qualities of a typeface energize,

and inform the typographic layout. Skilled typogra- and inform the typographic layout. Skilled typogra- g’f_il:itzte and infohrm th?“t)l’pOQ’"aPhiE \ayou.tt.)

phers will leverage the attributes of carefully selected  phers will leverage the attributes of judiciously cho- fled typographers will leverage the attributes
; =" | ) of judiciously chosen fonts to maximize the per-

fonts to enhance the personality of the page, thereby  sen fonts to maximize the personality of the page, sonality of the page, thereby standing out from

standing out from the crowd. The formal qualities of thereby standing out from the crowd. The formal the crowd. The formal qualities of a typeface

24 PT. MAJOR CHARACTERS, LATIN

abcdefgghijklmnopgrstuvwxyz ($1234567890)

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
$1234567890 €1234567890% £1234567890°
ABCDEFGHIJKLMNOPQRSTUVWXY&Z 1234567890
(SEL¥PE) 31333333% {=xt—tec>'”

A At ttPppDDPOCEEcDBa(336R-——

"t1S OCP®@™ [«»eo,, ] qs e AP\ s

EEEEEEEEEEEEEEEEEEEEEEEEEE



Figgins Sans Italic

The formal qu

The formal qualities of a
The formal qualities of a typeface

The formal qualities of a typeface energize, facilitate
and inform the typographic layout. Skilled typographer

18/21

The formal qualities of a typeface energize, facilitate and inform the
typographic layout. Skilled typographers will leverage the attributes of

12/15 10/11
The formal QUG//'ZL/'GS ofat g,oef ace  The formal qualities of a typeface The formal qualities of a typeface

enerqize, facilitate and inform the  energize, facilitate and inform the — €nergize, facilitate and inform
g gize, J / the typographic layout. Skilled

typographic layout. Skilled typog-  typographic layout. Skilled typog- typographers will leverage the
raphers will leverage the attributes raphers will leverage the attributes  attributes of judiciously chosen

9/10 8/10 7/8

The formal qualities of a typeface energize, facilitate The formal qualities of a typeface energize, facilitate  The formal qualities of a typeface energize,
and inform the typographic layout. Skilled typogra- and inform the typographic layout. Skilled typogra-  facilitate and inform the typo 9 ,o/7 ¢ layout.

. . . . S S/(//c/z‘ypg aphers will leverage the attributes
phers will leverage the attributes of carefully selected  phers will leverage the attributes of judiciously cho- of judlciously chosen fonts f o maximize the per
fonts to enhance the personality of the page, thereby  sen fonts to maximize the personality of the page, son /fy of the page, thereby standing out from
standing out from the crowd. The formal qualities of thereby standing out from the crowd. The formal the crowd. The formal qualities of a typeface

24 PT. MAJOR CHARACTERS, LATIN

abedeffghijkimnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVIWXY&Z

31234567890 €1234567890% £1234567890°
ABCDEFGHIJKLMNOPQRSTUVWXY&Z 1234567890

(SEL¥00) 437333554 (=xv—2+<>""
A £t iPpbPDDICE EeDoal363-——
719 ©®O®@™ [«»e,, "] jie-o.. 2 ) —

($1234567890)

EEEEEEEEEEEEEEEEEEEEEEEEE



Figgins Sans Bold

The formal

The formal qualities of

The formal qualities of a type-

The formal qualities of a typeface energize,
facilitate and inform the typographic layout.

18/21

The formal qualities of a typeface energize, facilitate and in-
form the typographic layout. Skilled typographers will leverage

14/15 12/15 10/11

The formal qualities of a The formal qualities of a The formal qualities of a
typeface energize, facilitate typeface energize, facilitate ty%e_fafce en:hrgltze, fac"'tﬁ_te
. . . \ and inform the typographic
and |nforn_1 the typographic and inform the typographic layout. Skilled typographers
layout. Skilled typographers layout. Skilled typographers will leverage the attributes
9/10 8/10 7/8
The formal qualities of a typeface energize, The formal qualities of a typeface energize, The formal qualities of a typeface
facilitate and inform the typographic layout. facilitate and inform the typographic layout. energize, facilitate and inform the

typographic layout. Skilled typographers

s . will leverage the attributes of judiciously
of carefully selected fonts to enhance the per- butes of judiciously chosen fonts to maximize chosen fonts to maximize the personality

sonality of the page, thereby standing out from the personality of the page, thereby standing of the page, thereby standing out from

Skilled typographers will leverage the attributes  Skilled typographers will leverage the attri-

24 PT. MAJOR CHARACTERS, LATIN

abcdefgghijklmnopqrstuvwxyz($1234567890)
ABCDEFGHIJKLMNOPQRSTUVWXY&Z

$1234567890 €1234567890 £1234567890°
ABCDEFGHIJKLMNOPQRSTUVWXY&Z 1234567890
($€£¥¢C) 1171TH1EE (=x+—ts>""

A £xtLiPrpDpdCEEcecDooB3aB-——9*11§
OB®®@™ [«»©,,“""] js o usiiea 1?2 \|// »—>

EEEEEEEEEEEEEEEEEEEEEEEEEE



Figgins Sans Extra Bold

The formal

The formal qualities of

The formal qualities of a type-

The formal qualities of a typeface energize,
facilitate and inform the typographic layout.

18/21

The formal qualities of a typeface energize, facilitate and in-
form the typographic layout. Skilled typographers will leverage

14/15 12/15 10/11

The formal qualities of a The formal qualities of a The formal qua-lities 01: 2
typeface energize, facilitate typeface energize, facilitate :i"l;eit;‘;i ;“:I:f'ze’:a::'tﬁ?
and inform the typographic and inform the typographic layout. Skilled t;’:,':gg,.ap':,ers
layout. Skilled typographers layout. Skilled typographers  will leverage the attributes

9/10 8/10 7/8

The formal qualities of a typeface energize, The formal qualities of a typeface energize, The formal qualities of a typeface
facilitate and inform the typographic layout. facilitate and inform the typographic layout. e"e"g'zeslf_acl'l'tate a;‘l‘(‘_l'l"?""‘ the N
Skilled typogra-phers will leverage the at- Skilled typographers will leverage the attri- typographic layout. Siilled typographers

. Al . will leverage the attributes of judiciously
tributes of carefully selected fonts to enhance  butes of judiciously chosen fonts to maximize  chosen fonts to maximize the personality

the personality of the page, thereby standing the personality of the page, thereby standing  of the page, thereby standing out from

24 PT. MAJOR CHARACTERS, LATIN

abcdefgghijklmnopqrstuvwxyz(51234567890)
ABCDEFGHIJKLMNOPQRSTUVWXY&Z

$1234567890 €1234567890 £1234567890°
ABCDEFGHIJKLMNOPQRSTUVWXY&Z 1234567890
(S€£¥¢C) 233333331 {=x+-2+<>""})

A £=tiribrpDpdEEccBooBaB--—4|* 118§
OPER@™ [«»(),,,“”"] i(',".,;:...!? \I// »—>

EEEEEEEEEEEEEE * SHINNTYPE 33



Scotch Modern Display

The formal

The formal qualities of a
The formal qualities of a typefac

The formal qualities of a typeface energize, facil-
itate and inform the typographic layout. Skilled

18/21

The formal qualities of a typeface energize, facilitate and inform
the typographic layout. Skilled typographers will leverage the at-

14/15 12/15 10/11

The formal qualities of a The formal qualities of a type-  The formal qualities of a

typeface energize, facilitate face energize, facilitate and typeface energize, facilitate
. X . . ’ . and inform the typographic

and inform the typographic inform the typographic layout.  1yvout. Skilled typographers

layout. Skilled typographers Skilled typographers will lever-  will leverage the attributes

9/10 8/10 7/8

The formal qualities of a typeface energize, The formal qualities of a typeface energize, The for 1] qu 1] t of a type:

facilitate and inform the typographic layout. facilitate and inform the typographic layout. facilitz t > and 1r “ o typog

Skilled typographers will leverage the attributes  Skilled typographers will leverage the attri-

of carefully selected fonts to enhance the per- butes of judiciously chosen fonts to maximize

sonality of the page, thereby standing out from the personality of the page, thereby standing

24 PT. MAJOR CHARACTERS, LATIN

abcdefgghijklmnopqrstuvwxyz $1284567890)
ABCDEFGHIJKLMNOPQRSTUVWXY&Z

$1234567890 €1234567390% £1234567890°
ABCDEFGHIJKLMNOPQRSTUVWXY&Z 1234567890

(BCELY (@) 5145535888 (=X +—++->"} ——
A mzelietbrpDpoHaoeOoo (5603 ﬁ f1 {1 T 11 §j {1
ﬂ*h@ OPR" [«»“m“”o] YARSIIRERL \’//>>>—>



Scotch Modern Display

LATIN CAPITALS
AAAAAXAAAAABBC
¢CCCCDDDDDERER
BREERERFFGGGGG
HHAHIITITIIII1dd
KKLLELLLLLLMMM
NNNNNNNOOOOOO
OOO00O0OPPQRRRR
RRSSSSSSSSBTTTT
TTuturtyoutuou
UVWWWWWXYYY
YY 77777 K ADL)E
POPBHy Tmune AO U

SMALL CAPS
AAAAXAAAAABBCQCCCE
DDPDDEBRBERERERFT
GGGGGHHANTIIITTIIITT
JiKKKLLLLEﬁLiMl\'ﬂI
09PPQRRRBRR§S§§&5S
SETTTEITUOUTTyTUH
TOUVWWWWWXYYTTY
27778 ADIIEPOP3Hy

LOWER CASE
adaadaagaabbegéléaed
ddddeséssiesssotfess
gg‘h}}ﬁhiiiih; ifjjkkx
HIEFTHImmmnianhnygnn
060060066600ppqriiy

rrsssséssiBeittttuin
dGiigyuouduaauvwwwww
XyYV¥yyzizzzaeddijoe

popglo” sso1 ggggg

UNICASE
adaaiaagaaBBogdEal
DDPDebCEEeCEeert
GGGGGHHEATIIITIITITIS
KEKKLELLLLmmninin
nhob066606
RRRRSS@

Uiy utoiuvwwww
WXYYYYYZZ7Z7e8p1T00
POP3TL

A .

opooorp
SRSTITET UG

STANDARD LIGATURES

fi fj 41 AT A5 M

ORDINALS & SUPERIORS

a0 abdeéghilmnorst ®*ti%

CAPITAL FIGURES & CURRENCY

0123456789 8LECY

TABULAR LINING FIGURES

0123456789
TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES

0123456789

SMALL CAP FIGURES ETC.
0123456789
HELIBCELEY&Y

SUPERIOR & INFERIOR FIGURES ETC.

0123456789 ‘
0123456789
$¢

O [g00,-

NUMERATOR & DENOMINATOR

01234567891 95456789

MATHEMATICAL

YTTAQoopmfyo~""*

+—Xr=mEE<>< =
| ‘#O% /00

CURRENCY
SLEYECCPBP¢fdn

GRs Rs BW N U %p
DASHES QUOTES
[ nv“m’«»()”’
POINTS

TR T
B R A (]|
DELIMITERS, JOINERS & ARROWS

&1/

MISCELLANEOUS
I RO®™ bR P e
@& [ T (F

COMBINING ACCENTS

<& B—>

/N~ NV A — v e 0 oo

Ny e s, —

v oA v oW
T

J Lo o 5 5 C o

COMPLETE CHARACTER SET

GREEK CAPITALS
AABI'A'EEZ'HHO
TITKAMNEZOOIIP
ITTYYOXPQO

SMALL CAPS
ABTAEZHOITKAMNEE
OTIPETYY®PXWQ

LOWER CASE
aaBydedlniOuiitiluy
goompocTLBLBYLPO®

UNICASE
ABTAEZNOIKAMVEOIL
PCTUDOXWO

VARIANTS

ssos Opro ssos Cme
ss05 8888¢ ss07 6
DISC. LIGATURES 3888C%

OTHER LETTERS

QUFZA 9cry)

POLYTONIC CAPITALS
AAAAANAAAAAANN
AVAVALALCALALALAL AL
IE'E'E'E"E'E'EHH
"H*"H"H"H"H"H'H'H
HuoHuHG'HG"H 'Hu"He
"HCHCTTTTTTTIT
17000000007
TYTTYTTTYTQQ
ROROXOXORONOXO RO NON
OO Q’Q
ssos AAATAAAAAA
HHHHHHHHH
QQQQQQQQQ

POLYTONIC LOWER CASE

(LCLCLCLOCO@OQOC&O@

QL QL G X1 L G G G 1

POLYTONIC ACCENTS
ey ~ N T T A e /

. ~

CLASSICAL (DISC.) LIG'S

R

C.
333383333333888883¢

CYRILLIC CAPITALS
ABBITIT/I'BELEE
SRRBBSUNMITY
RREKKJIJbMHHH
OIIPCCTRhYYY
YYOXXITUY YT
HI'bBIBAIOATOONo
BULGARIAN ALTERNATES/SS08

KEEKALTDY

SMALL CAPS
ABBITTPIBEREE€HK
B3SUUMTITIREKKE
JUbMHHILOTIPCGT R
hYVYYY®XX UYL
1B BLL D IOI 10O
BULGARIAN ALTERNATES/SS08

JKKRAALTQY

LOWER CASE
aOBTTITFIedeeriKas
SUNNIITjKEKKKIbM
namonpeeThhyyyyy
(XX ITUY U B b D
wsloe

SERBIAN ALTERNATES/SS07

o

BULGARIAN ALTERNATES/SS08
oBeégikkKasnmuin
md$uublbuwuylo

UNICASE
ABBTTTTIBEECEREKSS
SUBMHITIKEKKRJILbM
HHBOMPCGTRAYYYYY
OXX UYL B b D
0AT00

OLD RUSSIAN & OLD SLAVIC

VODBMN venx
vobx
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Scotch Modern Regular

LATIN CAPITALS

CCCCCCDPDDDER
BEEEBEEREREFFGGG
GGHHHHIIIIIITIII
JIKKLLLLLLLL

MMMNNNNNNN

PPQRRRRRRSSSS
SSSSETTTFTTUU
[URSRURVAVASRVAIRVRVA ALY
WWWWXYYYYY
77777 8 ADP1TE

POPBIG 1rune AO U

SMALL CAPS

......

BFFGGGGGHHAHIITT
IITITJJKKKLELELLL

A

MMMNNNNNNNOOOO
00pHOO0O0QPPQRRRRR
RSSSSSSSs@TITETT
v0U0Uyo0 000 UvVWW
WWWXYYYYYZZ2%7 A8 A
PIJEPOP3 Ty

LOWER CASE
adaaddagaabbegtéce
dddddeéessessseff
g&saohhhhifiiiiiijj
kkxIHIT T Immmniin
Nyhno666660680660
ppqrifrrrssssdsssin
ttttttudntiyuaduiu
VWWWWWXYYVYVzzz
zz@e®dijepopgh1’”
sso1 99999

SUPERIORS

abdedghilmnorst ®t

ORDINALS
20 dhnrst

STANDARD LIGATURES

fi fj fl fF ffi £ fil

CAPITAL FIGURES & CURRENCY

0123456789 $£€Y

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
He2BCLEY&%

NUT FRACTIONS
113121357

SUPERIOR & INFERIOR FIGURES ETC.

0123456789
|0123456789

800, 1400, -.
NUMERATOR & DENOMINATOR
0128456789 193456789

MATHEMATICAL

YITAQoopm[yo~~""

FoX ==L ><>
| 140 % %o
CURRENCY
$LYCQPRPefdx
GReRs BWN T 9
DASHES QUOTES

o MEn o
— 9
POINTS
[ I

DELIMITERS & JOINERS

&(HINL/

MISCELLANEOUS

1§ I®O®@™ e @
CRPIHL«—«»—
) v el

COMBINING ACCENTS

7 N~ Y A — v s oe0 oo

COMPLETE CHARACTER SET

GREEK CAPITALS
AABTAE'EZH'HO
IITKAMNEZOOIIP
ITYTYTOXWPQ'Q

SMALL CAPS
ABTAEZHOIIKAMNEE
OMIPITYYOXWQ

LOWER CASE
aqPydeelnMOLtitkAp
vEooTpoeTLHVBY Y P
[0Y0)

VARIANTS

sso3 9P ssos Cwe
ss05 8888¢c ss07 6
DISC. LIGATURES 38 88G%,

OTHER LETTERS

QCFZA gcp))

POLYTONIC CAPITALS
AANAAAANAAAAAA
AVAVAVAVAVAVACACAL
"H'H'HHH'HH'H
HvyHCHCHCHCHCHeH
THITTTTITTITI
1I1°0°0°0"0"0"0'0'0°P
B 00 A 0 M R R RO KK O X 0
"Q°QQ0O0Q OO
"QUQULOCOrOLQ'Q
ss06 AAAAAAA’AA
QQQQQQQQQ

POLYTONIC

-

OWER CASE

lllllllllll

lllllllllll

POLYTONIC ACCENTS
Se N s~ NAYGT TN X

~

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES

AR SR AN AN

SI8BREEIZSL8388888¢

CYRILLIC CAPITALS
ABBITITIBERE
CHRRB3SUMMIT
ITREKKKJIJbMH
HIHLOIPCCTHRREY
VVYYOXXITUYY
[IIIIBBIBYIOAT
0O No

BULGARIAN ALTERNATES/SS08

KEKKASLTDY

SMALL CAPS
ABBITTFIBEREER
HBISUNNATIIRRK
KRJIBbMHHILOIIPC
GTBRhYVYYYOXXI]
YU BIbYI0OA
106

BULGARIAN ALTERNATES/SS08
KEKKAALAQY

LOWER CASE
abBTITFIl)edeemK
B3SMUMTIT KEKKKI
JMHHBOIpCeGThhy
¥y YypxxXmaquirmrg
BHIBRIOA]06

SERBIAN ALTERNATES/SS07

d

BULGARIAN ALTERNATES/SS08
6BeégkkKasnmwuun

mdduusbumwmylo

OLD RUSSIAN & OLD SLAVIC

VOB vebx
vebx
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Scotch Modern [talic

LATIN CAPITALS

CoCCCCDPDDDEE
HEEEEEEEEFFGGG
JIKKLELLLLLL
MMMNNNNNNN
PPQRRERERRRRSSSS
SSSSBTTTTTTUU
vuvuuTuvvuuuvVw
WWWWXYYYYY
727777 BAEDIE
DPOPBIG trunc A O U

SWASH CAPITALS
AAAAAAAAAABCCC
CCEEEEEEEEEF GGG
GJELELLLLMNNNN
PRSSSSSSSTTTTTV
WXYYTTYZZZZAE0
SMALL CAPS
CCDDDPDDEEREEEERE
BFFPGGGGGHHAHIITTT
Fr[iiiJJEKKLELLLLLL
MMMNNNNNYNOOOO
00000000PPQRERRR
RSSSSS8SSBTTTFIT
vuuoiyToTuurvww
WWWXYYVYYZZ778H
DIIHPOPIHy

LOWER CASE

adaddaagadabbegéééé
dd'dddeéeééeeéécff
gGGGGRhRRi(i105TT1)]
EkwltltU [ Immmniin
NAYnNodo60666d6009
PPYriFrrissssssssyp
(et ttudRdiiyaadaiu
VWDWWDXYYYYY2Z2
Zzeddijepopov’
sso1 ff3

SUPERIORS
abdeéghilmmnorst ®F#

ORDINALS
a0 dhnrst

STANDARD LIGATURES

SR

CAPITAL FIGURES & CURRENCY

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123450789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
01234506789

SMALL CAP FIGURES ETC.
0123456789
#E2IBCLECEE %

NUT FRACTIONS
1131218357

244338888

SUPERIOR & INFERIOR FIGURES ETC.

0123456789/
0123456789
500, feq), ..

NUMERATOR & DENOMINATOR
012345678%123456789
MATHEMATICAL

2 [1AQoopzfyo~""""
F=XT==F LI S>>
/1 #0% %

CURRENCY
SE¥ECQP AP~
@ Rs Rs B W N [T 9p

DASHES QUOTES

NIEENC)
() gy

POINTS

20 0]l
DELIMITERS & JOINERS
&)l
MISCELLANEOUS
*IESTR®O® ™o @
CRPII <« »—>
) (=] [

COMBINING ACCENTS

sso2 ()

J N~V A= e w0y oo

COMPLETE CHARACTER SET

GREEK CAPITALS
AABI'AE'EZHHO
II'TKAMNEEZOOIIP
YTYYTYOXVP00

SWASH CAPITALS

AAECEZEAMNTYX

SMALL CAPS
ABI'AEZHOIIKAMNES
OIIPYTYYOX PO

LOWER CASE
adfydeelnrGeiiixipn
vE00mOocTVIdTYy P
0Yo,

VARIANTS

sso4 Cwe ssos 8885¢
sso7 6 Dpisc. Ligs 8888¢%

OTHER LETTERS

OCF2ZA 9pcF7d

POLYTONIC CAPITALS
AAAAAAAAAAAA
At A ACACACACACACA
HoH o HCHC He ' He "He
HeHCT T TT T T
II70000°0°0'00P
PVVYVVVVTVTO0
00000000
00000000
ssoe d AAAAAAAA
HHHHHHHHH
LOXONONORONONORON0.
POLYTONIC LOWER CASE

C YN /T T o~

oA

POLYTONIC ACCENTS

N sme NA YT TN T ;

-

POLYTONIC CLASSICAL LIGATURES
SSO5/DISCRETIONARY LIGATURES

eNnNy e

888588585565555888¢

CYRILLIC CAPITALS
ABBI'TTTIBEEEE
MBS TUUAITT
KEKRRJIbMHH
OIIPCCTBRYYVY
YYOXXI[IY YT
IIT'B BT B IOATOO N
BULGARIAN ALTERNATES/SS08

JKEREAMLAQY

SWASH CAPITALS
ABTTThHIEECE
A 33SHHUIAID
MHHIICCTBAYY
XXITairarmg
BHIOAT

SMALL CAPS
ABBITPITEEE €M
B3SHHUATITREERE
JAbMHHBOIIPCQTHEB
RYYVVY¥OXXITIYII
I BIBAKAIOO
BULGARIAN ALTERNATES/SS08
HKEREALADY

LOWER CASE
abezéradleéecorcorss
SUUNULLTKRIGK K ADM
nrr0npcemhhyyyyy
PrEULGUUUUELH
105000

SERBIAN ALTERNATES/SS07
07q

BULGARIAN ALTERNATES/SS08

GOgikkkuigho

OLD RUSSIAN & OLD SLAVIC

VOBX vesXx
vVOIXK
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Scotch Modern Bold

LATIN CAPITALS

CCCCCCDPDDDER
EEEEEEEEFFGGG
GGHHHHIIIITITIT
JIKKLLLLLLLL
MMMNNNNNNN
PPQRRRRRRSSSS
SSSSBTTTTTTUU
voUyouiuouvw
WWWWXYYYYY
7.7.777.EEDPIIE
POP3Es Tmunc AOU

SMALL CAPS

...... &6
CODDPDDEEEEEEEERE
EFFGGGGGHHAHTITIT
TITIJJKKKLELELLLL
MMMNNNNNNNOOOO
000H0000QPPQRRRRR
RSSSSS8SSBTTTTETT
U0l yovtuoivvww
WWWXYYYYYZZZ7 A&
PIIEPOP 3y
LOWER CASE
adaaaaagaabbegccéce
dddddeéeseessseff
g&geehhhhiiiingiiijj
kkx1H1TT1Immmniin
NMYhno60066066009
pPqrrrrrisSssS$8ssiB
ttttttuandiyaatnau
VWWWWWXYYVVYZZ7Z
zze®0ijoepopght’’”
ss01 94999
SUPERIORS
abdeéghilmnorst ®t

ORDINALS

20 dhnrst

STANDARD LIGATURES

fi £j fl £ hi 15 1

CAPITAL FIGURES & CURRENCY

0123456789 $L£L€Y¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
HeIBCLEC¥&YW

NUT FRACTIONS
113121357

[
=
N
2
&
2
[
2
[

SUPERIOR & INFERIOR FIGURES ETC.

0123456789
|0123456789

860, 0.

NUMERATOR & DENOMINATOR
01234567891 93456789
MATHEMATICAL
YIHAQoopmfyo~"'"*
FoXammtEl <S>
| 140 9% %0

CURRENCY
$EYEQPRPefd~
@RsRs B WNIT 9p

DASHES QUOTES

— 1Mmeee ey
- «» Oy

POINTS
2 cvwpied
¢lyeiyeeeeapjel
DELIMITERS & JOINERS

&M/

I3 ®O®™ o @
CRPIb(<—w»—>
) (& =] [

COMBINING ACCENTS
WYy ey, —

n A~ - —

COMPLETE CHARACTER SET

GREEK CAPITALS
AABTAE'EZHHO
ITTKAMNEZO'OIIP
STYYYOXWOQ'Q

SMALL CAPS
ABTAEZHOITKAMNEE
ONPETYY®OXWO

LOWER CASE
adPydesdnnOiiixip
vEOOTPOSTLBOBY P
[0Y0)

VARIANTS

ssoz3 9pxro ssos Cwme
ssos S88E8¢c ss07 6
DISC. LIGATURES 8B 8§ G %

OTHER LETTERS

QUFZA 95¢k)

POLYTONIC CAPITALS
AANAAAAAAAAAA
AVAVAVAUCAVAVAVAVAL
E'EEEEEEEHH
"H'H'H'H H'HH'H
HyHHCHCHCHCHCHu
HITTTTTTTITI
I1°0°0°0°0°0°0'0'0°P
TYYYYYYYQQ
000000 OOV
O TR O TR O TR O TR O TR OTROX0)
ss06 AJAATAAAAAA

POLYTONIC LOWER CASE

@, 01, 1 6L O O 0 O O O 0L 01, 01,
coennnNARNITD
MR RLLTTTLL
TLTTITT000006600pp
VODVBHOODVVVOBTHD
DODDDOODDO®®
DODDDPOOPHOO®

POLYTONIC ACCENTS

SeNr ~ s\t\vv?’?.\..f.r.. ’

-

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES

sSSBEBEBE888888888¢g

CYRILLIC CAPITALS
ABBITIFIBEEEE
KK 33SUMMIMILY
KREKKKJIJbMHH,
BOIIPCCTHRRYYY
YYOXXITYY YT
II'bBIHBIOATOON:
BULGARIAN ALTERNATES/SS08

KEKEALTDY

SMALL CAPS
ABBITIFIBEREEHIER
B3SUMMNMMNITIRRKKR
JAbMHHBOIIPCCT R
hYVYYYOXXITIYYIL
BB I0ATOO
BULGARIAN ALTERNATES/SS08
KKRALTADT

LOWER CASE
aoBrirraheéeéeskiKay
SUHHTITjRRKKKIDM
umonpeerhhyyyyy
XX YUY UYL BB
wsiloe

SERBIAN ALTERNATES/SS07

5

BULGARIAN ALTERNATES/SS08
oBedgskkKAasnmuun
mdouyunbuwwm,ylo

OLD RUSSIAN & OLD SLAVIC

VODBDMA vob X
vobx
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Scotch Modern Bold [talic

LATIN CAPITALS

///////

AAAAAAAAAABB
cCC0CCCDPDDDEE
EEEEEEEEFFGGG
GGHHHOHIITIIIIIIT
JIKKLELLLLLL
MMMNNNNNNN
PPQRRRRRRSSSS
SSSSBTTTFITUU
ooy w
WWWWXYYYYY
22227 B EPIIE
DbOPBIG trunc AO0U

SWASH CAPITALS
AAAAAAAAAABCCC
GJKLELLLLMNNNN
PRSSSSSSSTTTTTV
WXYTTVVZZZZECE
SMALL CAPS
AAAALAAAAABBCQCC
CCDDBDDEE'E'E'EEEEE
EFFGGGGGHHHHIIIIT
TifiyiKKKLELGLLLE
MMMNNNNNYNOOOO
00066’609PPQRRRRR
RSSSSSSSSBTTTTFIT
vovoiyecororrvww
WWWXYYVYYZZZZEH
DITEPOP3 Iy

LOWER CASE
adadadaaqaabbeccéééé
dddddeééééeeéécff
99G9Ghhhhititi1iTiij]
EExltILUilimmmniin
NNYNN0G06660660600
PPYroivrrissssssss/p
tttttuiadiyaadaaw
Bzeddijepopalvr’”
sso1 ff8

SUPERIORS
abdeéghilmmnorst ®ff

ORDINALS

ao dhnrst

STANDARD LIGATURES

S G IO

CAPITAL FIGURES & CURRENCY

0123456789 SL£EF¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
#E2IIBCLEF &L %

NUT FRACTIONS
11312123 5

SUPERIOR & INFERIOR FIGURES ETC.

0128456789, 199456789

O sg0), -

NUMERATOR & DENOMINATOR

012345678%123456‘789

MATHEMATICAL

YI[AQcouzfyo~"""°
F—X T Em=mAE L <>
1/ #0 % %o

CURRENCY
SEYEQPEPcfdx

G Rs Bs B W-N [T 9p
DASHES QUOTES
J— ///“”u«»()”’
POINTS

21 o0 giéil
DELIMITERS & JOINERS
&)\ ]}
MISCELLANEOUS
#ISTRO® ™o @
CRIbI<—«»—>

) & =l

COMBINING ACCENTS

sso2 ()

COMPLETE CHARACTER SET

GREEK CAPITALS
AABI'AE'EZH'HO
II'TKAMNEZOOIIP
ITYYYDPXPOQ

SWASH CAPITALS

AAEEZREAMNTYX

SMALL CAPS
ABIAEZHOITKAMN
onPITYVOXWPO

R
- -

LOWER CASE

xSy 0célnIeilixip
v§00mQasTvid Yy
10Y0]

VARIANTS

ssos Cwe ssos Epifc

sso7 6 pisc. Lics BPTIcy

OTHER LETTERS

OCF2A 9cr4)

POLYTONIC CAPITALS
AAAAAAAAAAAA
AtAcAcACACACACAA
Ho H cHOHcH ' He"He
HdHATTTTTTTTT
1I70°0°0°00000P
) S 50 s 1550 4 8 BU WO X0)
KON ON O ONOXOTX TN 0T
02000000000
ssoe A AL AL AAAY
HHHHHHHWHH
Q0000000
POLYTONIC LOWER CASE
GAEREEARTLCETLTY
GAEEAEARTEEEEE

Yo\ 2 N e

555577777777777777777777777

e N e 73 ene e
Z/

Ui

=
~-
~
¢
~
~
~
~
S
S
S
S
S
S
S
S
S
S

POLYTONIC ACCENTS

e 7~ Ny e TE

POLYTONIC CLASSICAL LIGATURES
SSO5/DISCRETIONARY LIGATURES

8555588855555555558¢

CYRILLIC CAPITALS
ABBI'TTFIBEEE
CURIE33SHHIIIT
JEERKRK'EJbMHH
ILOIIPCCTBLYYY
YYOXXITIIIIIT
II’b BIB B IO ITO O N
BULGARIAN ALTERNATES/SS08

JKEEAMLTQY

SWASH CAPITALS
ABITFLIEEEEC
JRIE33SHIT A b
MHHIICCTBAYY
XX
BHIOAT

SMALL CAPS
ABBITFIIEEE€KE
33SHHHNATIIKRERK'E
JAbMHHIbOITPC(OTR
BRYVVYY¥OXXITIIT
I B BIB A I0ATO O
BULGARIAN ALTERNATES/SS08
HKERALADY

LOWER CASE
abezérzaolheééeorcors
FSUNNULFREKKK A D
munronpcemhhyiyy
ryPryynynyuns
bt63105090

SERBIAN ALTERNATES/SS07
digu

BULGARIAN ALTERNATES/SS08

06g:kkEuuiylo

OLD RUSSIAN & OLD SLAVIC

V'eb AR ves.x
VO
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Scotch Micro Regular

LATIN CAPITALS

CQCCCCDPDDDEE
EEEEEEEEFFGGG
GGHHHHIIIIITIIIT
JIKKLELLLLLL
MMMNNNNNNN
0000000H0O000Q
PPQRRRRRRSSSS
SSSSBETTTTTTUU
[URORURSRUASRVACRUACA'A Y
WWWWXYYYYY
7.7.7.7.7. B EDIIE
DQPBH} TITLING AOU

SMALL CAPS
AAAAAAAAAABBC
CODDPDDEERREEER
EFFGGGGGHEAHIITT
IITIIJJKKKLELELLLL
MMMNNNNNNNOOOO
00pPO00QPPQRRRRR
RSSSSSSSsSBTTTETT
vouoiygootuivvw
WWWWXYYYYYZZ277
AADPITEPOP3H

Ge
BE

LOWER CASE
adaaidadgaabbegéce
dadddeéssseasseft
o&3eohhhhifiiniiiijj
kkxINITTIImmmniin
ANynno606666450600
pPQrirrrrssssssssini
ttttttuduaigaadiau
VWWWWWXYYVYYZZz
Zze®dijoepopghi’’
sso1 99999

SUPERIORS

abdeéghilmnorst ®+i

ORDINALS
20 dhnrst

STANDARD LIGATURES

fi j 1 F £ 5 fil

CAPITAL FIGURES & CURRENCY

0123456789 $£€Y

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
HE2SCLEY&

NUT FRACTIONS

SUPERIOR & INFERIOR FIGURES ETC.

0123456789
[0123456’789

80, 1460).-

NUMERATOR & DENOMINATOR

0123456789/)193456789

MATHEMATICAL

LITAQoopTtfyo~A"""
F+—Xr==F£I><="
| 170 % %0

CURRENCY
BLYECPPefdr
CGRsBs BW NN 9p

DASHES QUOTES

e — nv“”n«»“”’
POINTS

[ S Y
DELIMITERS & JOINERS

&N/

*11S§T®O @™ @
CRPIDL«—« »—
) (v =] =

COMBINING ACCENTS

e es 0

(((((

COMPLETE CHARACTER SET

GREEK CAPITALS
AABTAE'EZHHO
ITTKAMNEZOOII
PYITYY TOXPQQ

SMALL CAPS
ABTAEZHOIIKAMN
EEOINPITYYOXTYQ

LOWER CASE
adPydeelnmOLiiikiw
VEOOTTPOCTLBVBYY P
[OY0)

VARIANTS

sso3 9PpnQ  ssoa Cwme
ss05 8888C ss07 6
DISC. LIGATURES 8888 C%

OTHER LETTERS

QCFEZA 0cFld

POLYTONIC CAPITALS
AANAANAANAAAAAA
AVAVAUAUCAUVAVAVAUAL
"HHHHHHHH
HvH HCHCHYHUY Hu
"HrHVITTTTTITITT
IT°0°0°0°0"0"0°'0'0°P
TYPYYYYYTQQ
QA0 OO
RO TR OO THOINCIROXC)
ssos AAAAAAAAA

lllllllllll

;;;;;;;;;;;

POLYTONIC ACCENTS
se N~ Nav T T N

-

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES

S ENNYGTF T

SESBBESIIREI888RE¢C

CYRILLIC CAPITALS
ABBITIFIBEREE
KIEBBSUMUMTITT
KEKKKJIJbMHH,
BOIIPCCTRRYYY
YYOXXITUYY I
MI'BBILAIOATOON.

BULGARIAN ALTERNATES/SS08

HKEEAASLTDY

SMALL CAPS
ABBITI¥OIBEEEE
KK BZSUMMAITIIR
REKKKJIJbMHHBO
IPCCTBRhYVYYYD
XX I[9Y9 YIS bI
bAI0AI00

BULGARIAN ALTERNATES/SS08
EKEKKAMLTDY

LOWER CASE
a0BTITFI)e6ee kK
B3SUUUMIT) KEK KK
JbMHHIBOIpPCeThh
V¥VYYPXX Ui
I bEIBRIOSAI06
SERBIAN ALTERNATES/SS07

S

BULGARIAN ALTERNATES/SS08
0Be2egskkKasnmwui
nmouysbuwIWYlo

OLD RUSSIAN & OLD SLAVIC

VOB vebXx
vebx
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Scotch Micro [talic

LATIN CAPITALS

CCCCCCDPDDDEE
EEEEEEEEFFGGG
GOQHHEHHIIIIITITIT
JIKKLELLLLLL
MMMNNNNNNN
000000030000
PPQRERRRRSSSS
SSSSBTTTTFTTUU
UuiuuUTUuU VW
WWWWXYYYYY
VAR e ok Y L0
PQPBEB TITLING A O U

SWASH CAPITALS
AAAAAAAAAABCCC
CCEEELEEEEEETGGE
GJRKLELLLLMNNNN
PRSSSSSSSTTTTFV
WXYYTVVZ527.E06

CCDDPDDEEEEEEREEE
EFFGGGGGHHHHIITIT
IITJJKKKLELLLLLE
MMMNNNNNYNOOGOO
00030600QPPQRRRERR
RSSSSSSSSBTTTTIT
vuuotyTuTuouvw
WWWWXYYYYVZZ27
HEDIJEDPOP3F

LOWER CASE
adaddaaqgaabbeeéé
éédd’c’l‘ddqéééé‘ee‘éééff'
99999hhhphititingiieg)
kkrcltit Ul immmnsin
NRYNN06060604600
OPDYTITTTTSS§§8885/)5
ZZzeddijeepopslvt’
sso1 3

SUPERIORS
abdeéghilmnorst ®r#

ORDINALS
ao dhnrst

STANDARD LIGATURES

S ARG 7

CAPITAL FIGURES & CURRENCY

0123456789 $£E€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
#HEAISCLEFE W

NUT FRACTIONS
17131213567

244338888

SUPERIOR & INFERIOR FIGURES ETC.

0123456789/
0123456789
$c(),-.

/s¢0), -.

NUMERATOR & DENOMINATOR
01234567894 193456789

MATHEMATICAL

2 IIAQoour/yo~""""
F—XEmmAEL <>
//# 0% %o

CURRENCY
SEFCPPEP ¢ fdn

DASHES QUOTES

— /7 €€€)
-—— (),

POINTS
2l s g ]d]

DELIMITERS & JOINERS

&/ I/} ss02()

FrEST®O® ™o @
ERP IO« »—>
™) (& =] =

COMBINING ACCENTS

/////////////////

M A~ ——= N+ F ¢ 2 T 4 —

4 b6 es 0 > 3 ¢

COMPLETE CHARACTER SET

GREEK CAPITALS
AABIAEEZHHO
IITKAMNEEOOI
PETYPTYOXPQ0

SWASH CAPITALS

AAEEZREAMNITYX

SMALL CAPS
ABI'AEZHOIIKAMN
EEOIPETYYOPX PN

LOWER CASE
aafyocelnniiiiuy
§00moocTVIVTY P

VARIANTS

sso3 FPpro ssos Cwe
ss05 88EEC sso7 0
DISC. LIGATURES 88 & EC%

OTHER LETTERS

OCFZA 9cr7)

POLYTONIC CAPITALS
AAAAAAAAAAAA
At At ACACACACACALAL
EE'E'EEEEEHH
"HH'H'HH HHH
HeHCHCHCHC H He
HHTT T UTTTTITT
IT000000007P
VY VTYYYYVT Q0
00000000
000000000000
ssos AAAAAAAAA
HHHHHHHHH
LOKONONONONONONOND,
POLYTONIC LOWER CASE
AAERGETEEXLAAG
AAEALELEAEAAEEEEE
EEERNN N1 n7Y
LLLLLLLLLt0000000000
39D EDDH0G0 0G5
DODOBHDOOOD®
POOOODOPDDD

POLYTONIC ACCENTS
s~ N A YT TN /

>

POLYTONIC CLASSICAL LIGATURES
SSO5/DISCRETIONARY LIGATURES

S ENA VT TN /Y=~ e e T
88855686888558888555¢

CYRILLIC CAPITALS
ABBI'TTFIIBEEE
CHRIBBBSUHAUAT
IJEEERKRJIbMH
HEOIIPCCTBAR
VYVYYOXXITIY
Y IT I 'H BB DO
ATOONe

BULGARIAN ALTERNATES/SS08
KEVALAQY
ABTTThIEECCIK
H33STHUHAJb
MHHIICCThAYY

XXO T
bbHISAT

SMALL CAPS
ABBI'TTFIBEEEE
KIKBBSHHHAIITE
EERRJIbMHHEO
IIPCCTBRYYVVY¥®D
XXII9Y YT BT
bOHAIOO

BULGARIAN ALTERNATES/SS08
KERALADY

LOWER CASE
abe2érzoheéeeconr;
33SUUNNUILJKEKK KA
SMHHIONDCCMAR
YIYyYPryy ey uyus
UEBLHI102L00

SERBIAN ALTERNATES/SS07
orguw

BULGARIAN ALTERNATES/SS08

06gkkFkuuiyl

OLD RUSSIAN & OLD SLAVIC

VOBX VeBX
V'OWXR
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Scotch Micro Bold

LATIN CAPITALS

2 & A e ~ O

AAAASAAAAABB
CCCCCCDPDDDE
EEEREEEEEFFGG
GGGHHHHIIIITI
ITIJJKKLELLLLL
LMMMNNNNNNN
000000@@6000
PPQRRRRRRSSS
SSSSSBTTTTITU
ooovyououovuy
WWWWWXYYYY
YZ77777 EADPLIE
I)BPBH] TITLING AOU

SMALL CAPS
AAAAA&I&AAABBCQC
COCDDPDDEEEREER
EEEFFGGGGGHHAHI
IIITIIITIJJKKKLELL
LiLLMMMNﬁNﬁNNNO

......

;;;;;;

TTTTUUUUUUUUUUU
UVWWWWWXYYYYY
2.7.7.7. B ADIIEPIP3Hy

LOWER CASE
adadidaaagaabbecéée
é¢dddddeéecéessset
feggsohhhhiiiiijiii
jikkxIH1TIlmmmni
ninnnno66666064
000PPTIrrrrsssss
ssstBttttttuanaiin
AU vwwwwwx
YYVVY272277%580ijce
bop3hv1’ sso1gg g9 g

SUPERIORS
abdeéghilmnorst ®i

ORDINALS
a0 dhnrst

STANDARD LIGATURES

fi fj £ ff ffi fj

CAPITAL FIGURES & CURRENCY

0123456789 $L€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
He2IBCLEC¥ &%

NUT FRACTIONS
113121357

SUPERIOR & INFERIOR FIGURES ETC.
0123456789|
0123456789

500 4¢0),-

NUMERATOR & DENOMINATOR
0123456789/ 153456789

MATHEMATICAL
YITA Qooprfyo~""°
F—X+==#F+<I><>7
[140%9%0

CURRENCY
$LYCCPaPefdn
@RsRs B WN [T 9p

DASHES QUOTES

UAN{ NS

- RGN

POINTS

-
(2 PSR S F 171
DELIMITERS & JOINERS

&(HNN~

*TI3M®O®™e @
CRPIDL<—«»H—>
) (& =] [

COMBINING ACCENTS

COMPLETE CHARACTER SET

GREEK CAPITALS

AABTAE EZH'H@
IITKAM =0'01I
PXTYY T(I)XIPQ Q

SMALL CAPS
ABTAEZHOIIKAMN
EEOIMPETYYPXWO

LOWER CASE
aapPydeelnnoiite

AVEOOTPOETLIVD
PLPOO®

VARIANTS

sso3 9prne ssos Cme
ssos 8888C  ss07 6
DISC. LIGATURES 83$3§9§

OTHER LETTERS

QCFZA gsek)

POLYTONIC CAPITALS
ANAAAAAAAAAA
AVAVAUVAUVAUVAUACACAL
"HH'HHHHHH
HeHvHCHCHUCHCHY
T.H CHVITTTTTTTIIT
I1'0°0°0"0"0 Q 00P
Y'Y YYTYYYQQ
OXOXO XXX XOTKOTXOT)
QrQUOrQrQrQiQQ
sso6 AAAANAAANA

POLYTONIC LOWER CASE

|
N e

0)(!)0)(00)(00)(00)(00)(0

DOOPDOOPDOOPD®

POLYTONIC ACCENTS
sevr ~ ”uwer??‘.\..n.‘:. ’

- -

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES

S € N e\ 9 ey

8888888@8888888888§

CYRILLIC CAPITALS
ABBITTFIBELE
CIKIK33SUMMMI
ITRREKRJIJbMH
HILOIIPCCTREY
VVYYOXXITUYY
IIIII'bHIbAIOA
TOONe

BULGARIAN ALTERNATES/SS08
KEKKAMLTADY
ABBITIFIBELEE
RRBZSUMMMAITIR
RER'RJIbMHHO
ONPCCTHhYYYYY®
XXILUY YIIIII'D bl
b9I0AI90

BULGARIAN ALTERNATES/SS08
KEKRKALADY

LOWER CASE
aoBrirraheéeée:r
KBZSUHMHAITJREKK
RIABMHHIHBOIPCCT
hhyyyyydoxxmaaq
NIIIHBIbAI0A106
SERBIAN ALTERNATES/SS07

o

BULGARIAN ALTERNATES/SS08
0B2ig:kKkKasmsnmu
unmda@uuslbu Ul
ylo

OLD RUSSIAN & OLD SLAVIC
VOBbMXA voebx
vebx
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Scotch Micro Bold Italic

LATIN CAPITALS
AAAAAAAAAAB
BCCCCCCDPDDD
GGGGGHHHHIITIT
ITITJIJKKLELLLL
LLMMMNNNNNY
OPPQRERRRRSS
SSSSSSBTTTEIT
voootyouiuouy
WWWWWXYYYY
YZZZZ LB EPIIE
_p QP())}II TITLING A O U

SWASH CAPITALS
AAAAAAAAAABCCC
CCEEEEEEEEEF GGG
GJKLELLLLMN.NNN
PRSSSSSSSTTTTTV
WXYYYVVZZZZAECE
SMALL CAPS
AAAAAAAAAABBCOCC
CCCDDPDDEEEREEE
EEEFFGGGGGHHHHI
IITIrTiiiJJKKKLELL:
LL‘LEMMMNNTNNNNNO
RRRRRSSSSSSSSBTT
TFITUOUOTUTUCTT
UVWWWWWXYYYYY
ZZZZABEEPLIEPOP3Hy
LOWER CASE
aaaddadaqgaabbeccéé
cédddddeéééégecee

VA

ffggggghhhhzzuuu
T8kl LU Tl Imamm
NANRNYNNO00060006
GO0oPPATITrITsSsss
Sssfpttttttuuniativn
Yygyziiézewdijep
apal1”  sso1 [

SUPERIORS
abdeéghilmnorst ®+;

ORDINALS
ao dhnrst

STANDARD LIGATURES

LGS0 01

CAPITAL FIGURES & CURRENCY

0123456789 $£E€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
HEPIISCLEF¥ &%

SUPERIOR & INFERIOR FIGURES ETC.
0123456789/
01234

$e(),

56789
“lseo,-.

NUMERATOR & DENOMINATOR

0123456789 103456789

MATHEMATICAL

ZHAQOO!L%/‘/@"’A/”O
FeXrmmA A< > >
JI#0 % %o

CURRENCY
SLE¥ECCPEPefdx
@ Rs s BWN [ 9p

DASHES QUOTES

Ny eees

_ «N,,,

POINTS

DELIMITERS & JOINERS

&)\ ]/} sso2()

ST ®O® ™o @ i
CERPIb ({ «—«y—>
) (& =] [

COMBINING ACCENTS

;;;;;;;;;;;;;;;;;

COMPLETE CHARACTER SET

GREEK CAPITALS
AABI'AKN'EZHHO
II'TKAMNEEOOIT
PYTYYYDXWO0

SWASH CAPITALS

AAEEZREAMNTYX

SMALL CAPS
ABTAEZHOIIKAMN
EE0NNPYTYVOXWO

LOWER CASE
ad3ydcélnnIeiiix
AuvEoomoostoidy
VPO O

VARIANTS

ssos P  ssos Cwe
ssos 88E¢ sso7 6
DISC. LIGATURES 88EEC%

OTHER LETTERS

OCFZ2A 96r4)

AAAAAAAAAAAA
AcAcACACACACACAA
HcHcHCHCHH'He
HeH T TTTTTTTIT
Iiroooo0oooor
B0 5000 400 0 800 4 8 B B 0 X0
000000000
000000020
ssos AAAAAAAAA
HHHHHTHHHH
Q0000200 Q
adddddaadoadade
QAEEFEIAATAAEEEEE

5557]7777WW77777]77WWW

ﬂ??ﬂ????????ﬂﬂﬂﬂ”““
utuuuwooooooog@
VOV DTFO000I005H

POLYTONIC ACCENTS

O N s T T e ot ¥ ’

SS05/DISCRETIONARY LIGATURES
8555585855585555558¢

CYRILLIC CAPITALS
ABBI'TTFIABEE
ECRIK33SHII
HAIIJREER KRB
MHHIBOIIPC(C
TBRYYVVY¥DX
X999
BIbBOATOO No

BULGARIAN ALTERNATES/SS08
HKERADLAQPY
ABI'TFhIEEEE
JRIR3ISHU I
JABMHHIICCTR
RYYXXIODUIII
V110118 33EY 1

SMALL CAPS
ABBI'TTFIBEEEE
JKKBBSHUUNIITE
REKRKEJJbMHHIO
HHPOCTBRYYVVY¥ D
XXIO9Y9IUIIILb bl
bRAIDO

BULGARIAN ALTERNATES/SS08
HKERALTADY

LOWER CASE
abez2érzoleééeorcor
B3SUUNULLY KKK K
ALMHHIGONPCCM
hhygyyypryuyuy
YUUULEL6210L06
SERBIAN ALTERNATES/SS07
ortgui

BULGARIAN ALTERNATES/SS08

o06g:kkEkuuylo

OLD RUSSIAN & OLD SLAVIC

VOBK VOBXK
Y
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Figgins Sans Regular

LATIN CAPITALS

CCCCDDPDDDEEEEE
EEEEEFFGGGGGHH
AHITTTTTTTIIKKLEL L
LLLLMMMNRNNNNN
PPQRRRRRRSSS$SSS
SETTTFTTUULOUYU
UUU0UVWWWWW X
YYYYYZZ2727Z & ADIJ
CEPBP3HY trune AOU

SMALL CAPS
AAAAARAAAABBCGCCCE
DDDDDEEEEEEEEEEFFGG
GGGHHEAHIINITTITTTIIKKK
LELLLLLEMMMNRNNNNNN
RRRRRRSSSSSSSSBTTTF
TTUUUOUYOOGUOUVWW
WWWXYYYVYYZZ27 A& A
DIJCEPOP3H

LOWER CASE
adadddagaidbbegcdced
ddddeéeééecesseffgsp
gghhhhi N7 1TiTjikk Kl
Ilﬂmrhmnﬁr)r']ﬁr]’nnoébéb
006600Qppqarrrrrrssss
§8ssBttttttududiyaad
Gaduvwwwwwxyyyyyzzz
Zzee&dijoepopghut’”
sso1 99999

SUPERIORS

abdeégghilmnorst ®tt

ORDINALS

49 dhnrst

CAPITAL FIGURES ETC.

0123456789 $£L€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
HTISCLEEX&Y

NUT FRACTIONS
113121357

SUPERIOR & INFERIOR FIGURES ETC.

0123456789
|0123456789

SB¢()’_'|$¢<),—.

NUMERATOR & DENOMINATOR

0123456789A)123456789

MATHEMATICAL
Y [1AQoopm[yo~A""°
+-Xt==#Et<><Z

|14 0% %o

CURRENCY
$L¥YEEPRPEfdn
@ Rs Rs B ¥ & U Ip

DASHES QUOTES

e o
LN

POINTS
?!,.:; o djdld
DELIMITERS & JOINERS

& (N1

MISCELLANEOUS
TIST®OO®™ - @+
W o D

COMBINING ACCENTS

COMPLETE CHARACTER SET

GREEK CAPITALS
A'ABFAEEZHHOII
KAMN=ZOOMNPXT
YYYOXYQQ

SMALL CAPS
ABFAEZHOITKAMNZON
PETYYOXYQ

LOWER CASE
acPydeelnnOuilikA\pv
EodmpogTuiliyxeww

VARIANTS
sso3 Ty9xnvrp ssoawCec
5505 8888 C sso7 B

DISC. LIGATURES 8888 GX%

OTHER LETTERS

OCFLD ocEl?

POLYTONIC CAPITALS
AANANANAAAAAA
ACACACACACACACALTAL
EEEEE'E'EEHH
"HH"HHHH'H'H
HCeHUHCHCHCHC HL
HEHCTTTPTT T T
OO0 0" 00 00P
YYYYYYYYQQ
HONOKOXOXOXOIONONO
HORONONOHONONOXO)
5503 VY YTV Y Y Y Y
ssos AAANANARAARA
HHHH HHHH™H
QQQQQQQQQ

POLYTONIC LOWER CASE

-----------

Dy
¢ 5~

N

o
C‘
C~
ci
Ccr

£ €2 v Oy 1o D2
S Ea

S4 En

S Er ce

£- -

POLYTONIC ACCENTS

DENT N~ NN YT T N L /

s

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES

8B8888588388888883¢

CYRILLIC CAPITALS
ABBITTFORBEEEE
M 33SUNMNII
KKKKHETTbMHHH
OMPCCTHRAhYVY
YYOXXLUYYWLILL
L BbIbAIAIOONe
BULGARIAN ALTERNATES/SS08

MKKANSMOY

SMALL CAPS
ABBIITFOBEEEE MK
33SUNMMITIKKKK K
NIBMHHHOMPCCTH
hYVVYYYOXXLYYHL

WU bbib3l0AISSO
BULGARIAN ALTERNATES/SS08
MKEANSUOY

LOWER CASE
aberrrraheéeemmass
MIAMRITIKRKK KN TBMHH b
onpceThhyyyyydxxy
yyuyWwbbibalosalee
SERBIAN ALTERNATES/SS07

S

BULGARIAN ALTERNATES/SS08
Beégkkkamuin
mduwwylo

OLD RUSSIAN & OLD SLAVIC

VOBM vess
vet®
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Figgins Sans Italic

LATIN CAPITALS
AAAAAAAAAABBCC
CCCCDPDDDEEEEE
EEEEEFFGGGGGHH
HHITTTTT]TTTJIKKLEL L
LLLEMMMNNNNNYN
PPQRRRRRRSSSSSSS
SBTTTFITUUO00UU
oogoouvwWwwwwx
YYYYYzZZZZAAPL
EPOPIH rirune AOU

SMALL CAPS

DDODDDEEEEEEEEEEFFGG
GGGHRAHIITIITTTITKKK
LELLLLLEMMMNNNNNIYN
00060623800 0PPQ
RRRRRRSSSSSSSSBTTTF
WWWXYYYYVZZZZAE A
DIJCEPOPIH

LOWER CASE
adaddddaqadbbegeddcé
dd'dddeéeééeéééeffgd
GGGhhhhifiliniijikkultH
/,,//_mmmnﬁpn’ﬁ/]/modééo"
6088000pPQrirrrissss
$8ssfBttttttududiyadd
JGvvwdwbwwxyyygy
zZ2zZ2zeddjjeepapszhr’
sso1 8

$s03 99999

SUPERIORS

abdeéghilmnorst ®t#

ORDINALS

99 dhnrst

CAPITAL FIGURES ETC.

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.

0123456789
HEPIIFCEE¥ &%

NUT FRACTIONS
113121357

SUPERIOR & INFERIOR FIGURES ETC.

0123456789/
0123456789
$e0),-.

[se0),-.

NUMERATOR & DENOMINATOR

012345678%123456789

MATHEMATICAL

2/74_()00/,[77'/1/6“’/‘/”0
F—XT==FF<>L<2>T
/10 % %

CURRENCY
SE¥EQEPSEfdu
CRs Rs B4 # I I
DASHES QUOTES
e—— M s,
POINTS

2l . ..d'/'d'/'

&()[\]{1}// ssoz ()

MISCELLANEOUS
TIST®O® ™. @&
ERPHL——

W T T

COMBINING ACCENTS

s/ \ ~ VA — v o0 s

we s T, —

VoA v ow

COMPLETE CHARACTER SET

GREEK CAPITALS
AABIAEEZHHOIIT
KAMN=00O/PLT
YYY oxX¥von

SMALL CAPS

ABIAEZHOIIKAMNZO/T
PITYYOX¥Q

LOWER CASE
aaBydeslnGulinAuv
Sodmpocruiiiyydwdd

VARIANTS

ss03 Vy9xvwp ssoawCe
ss05 8EEEC s507 6

DISC. LIGATURES &EE&¢x

OTHER LETTERS

OCF472 ocrkd

POLYTONIC CAPITALS
AAAAAAAAAAAA
AtALACACACACAL AL A
FEEEEEEEHH
HoHCHCHCHCHCH.

HH 11T TT
(OXONONONONONOXON=
YVYYYYYYYOQ
EONONONONONOXOIN0N0)!
Q00 Q0
5503 VY Y YYYYYy
ssos AAAAAAAAA

POLYTONIC LOWER CASE
qadaadaadacadq
EEEE1GAATARTIY
ARAAARAARGITIITT
[1TI760660600¢00
Uo0000600u0iauid

xxxxxxxxxxx

SeN s o~ N T N

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES

588858885558888885¢

CYRILLIC CAPITALS
ABBITTFABEEEE
MM 33SHUNALIL
KKK K KITbMHHH
OIPCCTRAVVY
YYOXXLIYYYLILL
LU BbIb3IOAIOONe
BULGARIAN ALTERNATES/SS08

NDUADY

SMALL CAPS
ABBIITFAREEECHMH
33SUNAIIIKKKKHK
JIBMHHHOMPCCTHA
AYVVYYOXXL]YY YL

LI BHILOIOAIOO
BULGARIAN ALTERNATES/SS08
NDUQY

LOWER CASE
abgeérrdheééexx3zs
UGUUIITKKK KK MHH
onpeemhhyggyygpxx
UYYYywuver6908/26
SERBIAN ALTERNATES/SS07

§igad@
BULGARIAN ALTERNATES/SS08

Bgokhkiapgh

OLD RUSSIAN & OLD SLAVIC

VOLAR vesR vernxk
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Figgins Sans Bold

LATIN CAPITALS

7 N\ A s o~ 0

AAAAAAAAAABBC
CCCCCDDPDDDEEE
EEEEEEEFFGGGGG
HHAHIMTITIJKK
LELLLLLLMMMNNN
NNNN000666®®
OG00OQPPQRRRRRR
SSSSSSSSBTTTFT
TUULOUYOUOUOUV
WWWWWXYYYYY
272777 A& APICEDD
P3HLU Tmune AOU

SMALL CAPS
AAAAAAAAAABBCGCE
CCDDPDDEEEEEEEEEE
FFGGGGGHHAHIITTTIT
TTJIKKKLELLLLLEMMM
NNNNNNNOOGOOOOBH S
O0O6QPPQRRRRRRSSSSS
8§SsBTTTFTTULLOUYD
OGU0UVWWWWWXYYY
YYZZZZAAPIUCEDPOP3H

LOWER CASE

IIIIIII

dddddeéedéeasseff
ggggghhhhivingiiijj
kkxIHEFITmmmniinAn
nNhno66666666006Qpp
qrrrrrirsSss$sSssiBtt
te¢ttududiyoaaduduy
WWWWWXYYYyyyzzz7z
& dijeepoapzhui’®
sso1 99899

SUPERIORS
abdeégghilmnorst ®t%

ORDINALS

a0 dhnrst

CAPITAL FIGURES ETC.

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES

0123456789

SMALL CAP FIGURES ETC.
0123456789
HEIISCLEEX&Y

NUT FRACTIONS
113121357

SUPERIOR & INFERIOR FIGURES ETC.

0123456789
|0123456789

3¢ g6y,

NUMERATOR & DENOMINATOR

012345678%6123456789

MATHEMATICAL

2[1AQoopm[yo~""""

+-X+==FEt<><="

|14 0 % %o

CURRENCY
$E¥ECP2PCfdn
CRsRsB78 Ip
DASHES QUOTES

- —— "I“”“(())()
POINTS
2L gl

DELIMITERS & JOINERS

&(/)INHI}/

MISCELLANEOUS
*11§I®O0O®™ .« @ %
ER#1b £ —« m—>
W) o a6

COMBINING ACCENTS

VAV w

COMPLETE CHARACTER SET

GREEK CAPITALS
A'’ABFAE'’EZH'HOITI
KAMN=ZOOMNPXT
YYYOXV¥YQQ

SMALL CAPS
ABFrAEZHOITKAMNZ=ON
PEITYYOXWQ

LOWER CASE
aaBydeelnnOtiiikApv
§oompogTuiviyxpww
VARIANTS

ss03Py9xuvng ssoawCe
ssos 8888C  sso7 B
DISC. LIGATURES B888G%

OTHER LETTERS

OCF4? ocld

POLYTONIC CAPITALS
AAAAAAAAAAAA
ACAVACACACACACACAL
EEE'E'E'E'E'E'H'H

"H*H*H*H*H"H'H'H

He'HUHCHCHC HU H

’;Hl'i‘Hl:I :I ’\I :\I )II "| 'i‘I 'E'I II \I I I

‘0°0"0"0"0"0'0'0P
YYYYYYYYQQ

ohoNoNoNoNoNolKoINoll
NQTTQ'Q

503 PP Y PP YT T
ssos AAAAAAAAA
H’H'H™H"H"H"H'HH
QQQQQQQQQ

POLYTONIC LOWER CASE

PYARAY

& & & B b B B B 6 O & & B ¢
AAAAA AT A AAAEEEE

ééééﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁg~
nnﬁﬁﬁﬁnnnnﬁiﬂ?ﬁll
TL{iT1116060666066pp
000000 O60V0UOUUD

3o e N e oo T o~ N

-----------

POLYTONIC ACCENTS

F~ o nNay T T /

Vs

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES

s55885885558888888¢

CYRILLIC CAPITALS
ABBIIr'fFOBEEEE
HMH33SUNNNIJ
KKKKHKJIJbMHHH
OMPCCTHRhYVY
YYOXXLUYYWLILL
W bbIbOIOAIOONe
BULGARIAN ALTERNATES/SS08

MKKACNODY

SMALL CAPS
ABBTFI'FOBEEEEH M,
33SUNMMITIKKKKK
N/bMHHHOMPCGTH
hYVVYYX¥OXXLYYuLl
WWbbib3l0AISO
BULGARIAN ALTERNATES/SS08
MKEKANNODY

LOWER CASE
a6erirrgpheééemm
33SUNUMITIKKKKKNIb
MHHKonpceThhyyyyy
PXXUYY LWL bbIbIIO
alee

SERBIAN ALTERNATES/SS07

)

BULGARIAN ALTERNATES/SS08
Bza2gkkkamuin
mouywuwylo

OLD RUSSIAN & OLD SLAVIC

VObM ves®
vek=x
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Figgins Sans Extra Bold

LATIN CAPITALS
AAAAAAAAAABBC
CCECEEDPDDDEEE
EEEEEEEFFGGGGG
HHHHININITJIJKK
LELECLLLMMMNRNN
NNNNoébééoza
6000PPQRRRRRR
SSSSSSSSATTTFT
TUOUOUYOUGUOUV
WWWWWXYYYYY
Z277Z A APIJEDD
P3HLU Trunc AOU

SMALL CAPS
AAAAAAAAAABBCGCEC
CCDDPDDEEEEEEEEEE

FFGGGGGHHHHIIIIIII!T
IIJJKKKI.I‘.LLLI.I.LMMM

,'v.-:

uuuu’vwwwwwxvvv
ZZZZAADPIJEDPIP3H

</

LOWER CASE
aaaaaaaaaabbcecgécéce
dddddeéééégecéeff

—~vEA

ggggghhhhnllll!nl”
kkxItI- IIIImmmnnnnn

Nhno600600060600QpPpP
qrrrrrisSssSSssiBtt
ttttududiiyaaduadv
WWWWWXYYVYYyZZZ7z
=z ®@0dijepapzh1’c

sso1 99949

SUPERIORS

abdeégghilmnorst ®t%

ORDINALS
a9 dhnrst

CAPITAL FIGURES ETC.

0123456789 S£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES

0123456789

SMALL CAP FIGURES ETC.
0123456789
HE?IISCEEXEY%

NUT FRACTIONS

SUPERIOR & INFERIOR FIGURES ETC.

0123456789'
0123456789
$¢0),--

’ |sc(),-.

NUMERATOR & DENOMINATOR

01'23456789/0123456789

MATHEMATICAL
IMAQoopmfya~n'"e
+=x+==gE<>==
|1# 0 % %o

CURRENCY
SEXECPPCSdn
GRsRs BW NN Ip

DASHES QUOTES

meee»cr
UNC) yyy

POINTS

20t

DELIMITERS & JOINERS

&(/)I\KI}/

MISCELLANEOUS
*11§ROO™e @&
ERP1h L —« >
W o a5

COMBINING ACCENTS

V A Vv w
Ml A N m-—= N4 FC AT h o=

ool

COMPLETE CHARACTER SET

GREEK CAPITALS
A'ABFAE'EZH'HOII'l
KAMNZOOMNPET
YYYOXWQQ

SMALL CAPS
ABFrAEZHOITKAMNZON
PETYYOXWQ

LOWER CASE
aaBydee{nnOiiiikApv
§oompogTUuiviyypuww
VARIANTS

ssosPTy9xvne ssoswCe
ssos 8B88BC sso7 6
DISC. LIGATURES B8 B8 GX

OTHER LETTERS

QCF4? ocek)

POLYTONIC CAPITALS
AAAAAAAAAAAA
AvALrACACACACACALC AL
'EE'E'E'E'EE'EHH

“H uH "H uH “:"H 'E'H ‘H rH

H HCHCHCHC'HC H

Ty 7 LB ELEKE LR
HCHAITTTT'II1nnd

'0°'0"0"0"0“0'0'0P
YYYYYYYYQQ

"0°0"00°Q'Q OO
QU0

ssoz PP PP PP P
ssos A'AATAATATATAA
HHHHHHHHH
2'QQQ"Q"QQQQ

POLYTONIC LOWER CASE
37 N e e

aaaaua&aaaauaa
uauuaauuauueees

-----------

gessnniiifaningn

€ v evorer

nnﬁnﬁnnnnnnhlulu
uuuuoooooooopp
VOOV UOOOVVUTUUE

uwwwww&wwwww
DOADDDRDR PR W

-----------

POLYTONIC ACCENTS

evr o vnawa T oo R 7

- Ve

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES

BBBEBEBB8B58888888¢

CYRILLIC CAPITALS
ABBIrFr'frABEEE
€M M 33SUNUNMII
JKRKKKKNJbMHH,
HBOMPCCTRAhYVY
Y¥OXX LYY LW
W Bbbib3IOAIDONe
BULGARIAN ALTERNATES/SSOS

MKKANADY

SMALL CAPS
ABBTIFIrFABEEEE K
W33SUNNMNITIKKKK
KNA/bMHHHOMNPCC
TRhYVYY¥OXXLLYYY
YW bbib310AIDO
BULGARIAN ALTERNATES/SS08

MKEACKNDY

LOWER CASE
aobBrirrpheééemm
33SUNNATT KKK KK
nmwmHHwonpcethh
yyyyydbxxuuyuywm
bbibalofloe

SERBIAN ALTERNATES/SS07

8

BULGARIAN ALTERNATES/SS08
B822gkkkamuiun
méuywwylo

OLD RUSSIAN & OLD SLAVIC

VOBbMA ves X
veb®x
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OPENTYPE FEATURES

;Luna (en flor)
De €2 rostro?

SMALL CAPS

) LUNA (EN FLOR)
DE €2 ROSTRO?

ALL SMALL CAPS

}LUNA (EN FLOR)
DE €2 ROSTRO?

ALL CAPS

JLUNA (EN FLOR)
DE €2 ROSTRO?

$999 fth [lle ®t#(2)
$999 Jth M Ue 1 (2

INFERIORS/SUPERIORS & NUMERATOR/DENOMINATORS

Oy, Oy E=mc?/c?
O, Oy H=mc*c?

SWASH

;Luna (en flor)
De €2 rostro?

JLUNA (EN FLOR)
DE €2 ROSTRO?

¢LUNA (EN FLOR)
DE €2 ROSTRO?

¢LUNA (EN FLOR)
DE €2 ROSTRO?

$099 4th \/lle ®1(2)
$099 4th \/flle ©1#(2)

0,0, E=mc?/c?
O, O, E=mc?c?

A visit to EDINBURGH CASTLE

STYLISTIC SET 1

BEFORE: Changes the feeling of text
by setting an alternate form of ‘g’ in
roman, and an alternate 1’ in italic.

AFTER: Changes the feeling of text
by setting an alternate form of ‘g’ in
roman, and an alternate 1’ in italic.

STYLISTIC SET 2

serore: (Scotch) Modern
arrer: (Scotch) Modern

UNICASE/TITLING

BEFORE: Changes the feeling of text by
setting an alternate form of ‘g’ in roman,
and an alternate f’in italic.

AFTER: Changes the feeling of text by
setting an alternate form of ‘g’ in roman,
and an alternate f’in italic.

BEFORE: (SCOZLC/)) Modern
AFTER: (SCOZLC/)) Modern

unicase DiIsPLAY

Upper and lower case: LIGATURES is on
by default in Adobe InDesign, lllustrator
and Photoshop, and in Quark XPress.
(Figgins has no ligatures.)

Applying SMALL CAPS doesn't alter any
default characters except lower case
letters, the assumption being that this
feature is really Caps with Small Caps.

As well as letters, ALL SMALL CAPs
brings up same-height versions of
currency symbols, some punctuation,
and proportional lining figures.

ALL CAPSs adjusts figures and major
currency symbols to cap height,
raises the vertical alignment of some
punctuation, and adds word space.

ORDINALS and SUPERIORS/SUPERSCRIPT
for abbeviations in many languages.
Traditional reference marks included as
both full size and SUPERSCRIPT glyphs.

SUPERIOR and INFERIOR figures. As

a larger alternative, NUMERATOR and
DENOMINATOR may be used. (Nb. these
are rendered redundant by FRACTION.)

Scotch Modern italics have a discreet
SwasH effect, good for all-cap setting.

BEFORE: Changes the feeling of text by
setting an alternate form of g’
in roman, and an alternate f’in italic.

AFTER: Changes the feeling of text by
setting an alternate form of g’ in roman,
and an alternate ' in italic.

In the italic fonts, this feature inserts
roman parentheses — for the classic
typographic treatment. These “round
brackets” are comprehensively kerned.

UNICASE/TITLING sets all small caps
with lower case a, e, m and n.
Scotch Modern Display only.
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FIGURES

FIGURE STYLES

All Caps 0123456789
Tabular Lining 0123456789
Tabular Oldstyle 0123456789
Proportional Lining 0123456789
Proportional Oldstyle 0123456789

| All Small Caps 0123456789
O O [ Denominator 0123456789
O () —— Inferior/Subscript g193456780

LETTER-FIGURE MATCH-UPS

VINO ENT FIGGINS <176 6 _18 4:4:) ﬁiLg:rC;:F:re cap height, broad, and kerned.
Vincent Figgins (1766_ 1844) gﬁ:&i\?ﬁlﬁr and lower case. Slightly shorter than cap height.
Vincent Figgins (1766-1844) <iiiie .. |

same width (M/2) in these

Superior/Superscript 0123456789

seven fonts: Scotch Modern

ViIlGeIlt Figgins (].766”].844) Eii?:;c‘jokhl;;;wme Regular Italjic, Bold, and Bold

ltalic, and Figgins Regular,
[talic and Bold. TAB FIGURES

Vincent Figgins (1766-1844) <itilinh.. [t

fonts have the same width.

VINCENT F1GGINS (1766-1844) Tl v
VINCENT FIGGINS (17661844 ) il oo s s e e o

TYPEFACE COMPARISON FRACTION STYLE DEFAULTS

VINCENT FIGGINS (1766-1844)  VINCENT FIGGINS (1766-1844) NUT FRACTIONS : ARBITRARY FRACTIONS { ALL CAPS
Vincent Figgins (1766-1844) Vincent Figgins (1766-1844) Half, quarters, . Large with lining figures, — Fraction style
Vincent Figgins (1766-1844) Vincent Figgins (1766-1844) thlrfii and Smdau WIT‘T old-style figures Zliej.r;;he
Vincent Figgins (1766-1844) Vincent Figgins (1766-1844) SIghths. ; 8nd small caps. e
Vincent Figgins (1766-1844) Vincent Figgins (1766-1844) 1 13/ 13/ : 1
VinceNT F166INs (1766-1844) VINCENT FIGGINS (1766-1844) 22 2 26 2 /26 214
VINCENT FIGGINS (1766-1844) VINCENT FIGGINS (1766—1844) :

24 9134, o1%, 916

VINCENT FIGGINS (1766-1844) VINCENT FIGGINS (1766-1844)

Vincent Figgins (1766-1844) Vincent Figgins (1766—1844)

Vincent Figgins (1766-1844) Vincent Figgins (1766-1844) 2 % 2 13/26 2 1% 6 2 ]/2
Vincent Figgins (1766-1844) Vincent Figgins (1766—1844) : §

Vincent Figgins (1766-1844) Vincent Figgins (1766—1844) 7 ‘ 13 13 1
Vivernt Fraeivs (1766-1844) VINCENT FIGGINS (1766—1844) 2 2 2 éé‘ 2 46 2 /2
VINCENT FIGGINS (1766-1844) VINCENT FIGGINS (1766—1844)

CHANGING FROM DEFAULT
To change from nut fractions to arbitrary, select TITLING.
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Stylistic sets

SCOTCH MODERN

1.MONOCULARG Z &8 & & ’
g g g g g > Polytonic apostrophe
3.SCRIPTFORMs O PKP
9dno
4. ARCHAIC Ymwo c
Cwmee
5. CLASSICAL 0V 00 00 0V 00 0V 0% 0D 0D OV 0L 0V 0D 00 01 o 0l 00 0T
LIGATURES 5 3 n o 5 o

8 &8 8 8 8 8 8 8 8 8 83 8 8 8 8 8 ¢

6. IOTA SUBSCRIPT

AVAVAVAUVAVAVAVAVAL
AAAAAAAATA

7. MEDIAL BETA*

T T T < T T T T T < s < < < < s s < s

7. SERBIANT

6
o
)

8. BULGARIANT

H{RI:{JIJBIZI(DS? HMERIBHAOY OB KKREABHBUNAT T ¢ I19 I I IL'E§ 10
HKEKKASLUQDPY RKREAATDY 6B2igkkKkavsnmuinmdpuuysmmsbylo

SCOTCH MODERN ITALIC

1. F & ESZETT

/B ’

f/)’ > Polytonic apostrophe

2. PARENTHESES

()
()

4. ARCHAIC Jrwoc
Cwec
5. CLASSICAL 0v 00 00 09 00 0 0F 00 00 00 0 0 0D 09 08 0F 0 08 oT
HIGATURES 5 & 8 8 &8 & & 8 & 85 & 5 5 &5 8 8 8 & ¢
6. IOTA SUBSCRIPT ALALALALHL’ALZ‘MALAL HLHLH H H Hc'ﬂfﬂc?—[c 0000000000000
7. MEDIAL BETA*  [§
0
7. SERBIANT 620nm
57ga
8. BULGARIANT &T{HEJIJB_HU@:V K EREJJBb DY 660w xkiiio
HKERKADLHAQY KEEALTOY 66gikkkKagh

*The default beta is not replaced when it is the first letter in a word.
T Serbian alternates are activated automatically in Adobe cs3 applications by means of language tags embedded in the fonts. However, for use in other
applications such as cs2 and earlier, they are also provided in Stylistic Sets, which also groups these special characters in the glyph palette.
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Stylistic sets

FIGGINS SANS

1. MONOCULAR G

ggésg
99999

> Q>

> Polytonic apostrophe

3. SCRIPT FORMS

PyOKkvip YYYYYYYYYY
by9Oxvmo TY LAY Y TV

4. ARCHAIC >nog
Cwcec
5. CLASSICAL ou oU oU ol oU ol oU o0 o0 oU oU oU ol o0 oU ol ol o0 ot
LI G AT U R Es k) 3 N o kA < 5 < \ I ~ -_— ~ . A A ~
s 8 8 8 8 & 8 5 & 8 8 & 8 8 &8 8 8 8 ¢
6. 107A suscriPT  AUALACACACACACACAL HCHUHCHCHHUHCHETHE QUQUQr Qe Qe Qe Qe
AAAAAAAAA HHHHHHEHE QQQQ0Q Q000

7. MEDIAL BETA*

7. SERBIANT

a1 O\ oo

8. BULGARIANT

HHBHBM@V}MMﬂmM
MEKANSUNDY MKEANLR

V BrfAMKKENIBUUN T QU W LW Yo
a

)
OV Beédgkkkamuinmouywwylo

FIGGINS SANS ITALIC

1. F & ESZETT

/5 ’

B > Polytonic apostrophe

2. PARENTHESES

()
()

3. SCRIPT FORMS

YvYYsvywywyyvyy
rrYrTYTYTYTVYTY

4. ARCHAIC 2moc¢
Cwecec
5. CLASSICAL ou oU oU o0 o0 o ol oU oU oU oU ol od od ol ou ol o or
LIGATURES 5 a 5/ s

E 8 5 8 8 & & & & 5 & & & & & & & & ¢

6. IOTA SUBSCRIPT

At At At At AcATt At Ac A HeHe He He HeHe He He He Q0 Qo Qe Qe Q0 Q0 (O
AAAAAAAAAHHHHHHHHH QQQQQULONDQN

7. MEDIAL BETA*

6

7. SERBIANT 620nm
6rgawa

8. BULGARIANT SIBUDY nmioy 80 XHKKUGY0
NDPUAQY rmiioy Bgixkhkagh
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MISCELLANEOUS DETAILS

WORD SPACING FOR CAPITALS
ALL CAPS in Figgins replaces the normal space by a three-per-em ‘thick space’

SUBSTITUTES A WIDER WORD SPACE IN ALL CAPS rorwac

AMPLE SMALL CAPITALS
Noticeably larger than x-height, the small caps
of the Modern Suite are intended primarily for

SUBSTITUTES A WIDER WORD SPACE IN ALL CAPS s caes
IN PROPORTION WITH THE NORMAL SPACE IN SMALL CAPS

EVEN FIT

Positive kerning of round-round combinations gives Figgins Sans a cool,
measured tone. At display size it tracks tighter without letter collisions.

Smooth Colour
Smooth Colour.

* Asterisk
t Dagger

§ Section
| Parallel
{ Paragraph

BY THE BOOK GERMAN FEATURES
The Euro symbol of Uppercase sharp S and capitals with lowered umlaut.
Figgins Sans Regular

conforms exactly to the
European Commission’s
specification of 1997.

NEATNESS OF VERTICAL PARAMETERS
The Modern Suite is designed to accommodate solid setting. Although this practice is now somewhat unusual, it was a

typographic norm in the era which these types reference, and consequently informs the vertical proportions and metrics of
the fonts in several ways—whatever the leading.

Set solid, there is a
hair of space between
descenders and
ascenders/caps on
the next line.

Set solid, there

is a hair of

space between
descenders and
ascenders/caps on
the next line.

Set solid, there
is a hair of

space between
descenders and
ascenders/caps
on the next line.

Wh Wh Wi Wh
“Th“Th71hr” 7h”
Miss Mlle 2nd  Déme
Liié EEE Hié F£6
$399 $399 $999 3299

pl] (pll (pl/ (p/]

1 Double Dagger

setting ALL SMALL CAPS and acronyms.
Xxx Xxa Xxx Xxx

REFERENCE MARK WIDTH
The six traditional reference marks have the
same width, for tidy alignment in footnotes.

* Asterisk

t Dagger

t Double Dagger
§ Section

|| Parallel

| Paragraph

B3 B3 B BB (56 88 36 58
AOU AOU AOU AOU AOU AOU AOU A0¥U

There is an equivalence
of cap height and ascender
height.

Quote marks are aligned
with the top of capitals
and ascenders.

Ordinals and superiors are
aligned with the top of
capitals/capital figures.

Lower case and small cap
accents fit below cap height;
cap accents are shallow.

Dollar price-style using
superiors with cap figures
(ALL CapPs command).

Parentheses and brackets
are full descender-to-
ascender height.
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LANGUAGE SUPPORT

HE MODERN SUITE has extensive
character coverage in Latin, Cyrillic and Greek
scripts, supporting setting in every European
language and many more from around the world,
with further support for setting classical and
mediseval texts.

Small capitals are provided in all fonts, for all
alphabetic characters in the three main scripts
of Latin, Cyrillic, and Greek (with the exception
of polytonic).

Design

ALTHOUGH SCOTCH MODERN stems from a quite
specific American style, it could just as easily
have originated in a 19th century Cyrillic speci-
men, and its appearance in that script and Latin
would have been practically the same, such was
the consistently defined, international presence
of the Scotch, in both roman and italic.

The Greek fonts are not quite so rooted in
precedent, due to the lack of both a strong
“roman+italic” binary system, and a sans
tradition, in the 19th century—the Greek type
of the era being a lively script. Nonetheless, the
traditional forms have been used, given discipline
and repose in the upright fonts (following the
“Klsevier” serif style), and allowed a cursive
freedom for the italics, employing variant letter
forms for marked contrast.

Specimens in sixty languages

THE TEXT THAT occupies the final fifteen pages
of this specimen, set 9 on 12 in Scotch Modern
and Figgins Sans, Regular and Ttalic, is an
excerpt from the United Nations Universal
Declaration of Human Rights.

The Unicode Consortium shows model glyphs
for the individual characters listed in its code
pages, and this proved invaluable in developing
the character sets. However, the Declaration
has taken things a step further, by enabling the
Modern Suite glyphs to be fine-tuned to setting
in specific languages, with particular attention
being paid to the color and fit of accents.

The full text of the Declaration is at http://
www.unhchr.ch/udhr/index.htm

CODE PAGES

MAC OS
Roman

Central Europe
Croatian
Cyrillic

Greek
Icelandic
Romanian
Turkish
Ukrainian

MS WINDOWS

1252 Latin 1

1250 Eastern European
1251 Cyrillic

1253 Greek

1254 Turkish

1257 Baltic

PARATYPE

101/201 Western
102/202 Central European
103/203 Turkish

104/204 Baltic

121/221 Greek Monotonic
122/222 Greek Polytonic
151/251 Cyrillic Standard
154/254 Cyrillic Asian
158/258 Old Russian
161/261 Cyrillic Accented

1SO 8859

Latin1 Western Europe
Latin 2 Central Europe
Latin 3 Tu, Malt, Gal, Esp
Latin 4 Baltic

Latin 5 Turkish

Latin 6 Scandinavian
Latin 7 Baltic 2

Latin 8 Celtic

Cyrillic

Greek

IBM—EBCDIC
37 USA
273 Germany
277 Denmark, Norway
278 Finland, Sweden
280 ltaly
282
284 Spain, Latin America
285 United Kingdom
297 France
500 International
871 Iceland
875 Greek
1025 Cyrillic
1047 Open Systems
1112 Baltic
1122 Estonia

IBM—PUBLISHING
361 International
382 Austria, Germany
383 Belgium
385 Canada (French)
386 Denmark, Norway
387 Finland, Sweden
388 France
389 ltaly
391 Portugal
392 Spain
393 Latin America
394 United Kingdom
395 United States

OTHER
Harwell Greek No. 2

LANGUAGE

LATIN

Afrikaans
Albanian
Azerbaijani
Basque
Breton
Catalan
Chamorro
Corsican
Croatian
Czech
Danish
Dutch
English
English (Old)
English (Middle)
Esperanto
Estonian & Setu
Faroese
Filipino
Finnish
Flemish
French
Frisian
Galician
Gaelic (Irish)
Gaelic (Scots)
German
Haitian
Hausa
Hungarian
Icelandic
Indonesian
Javanese
Italian

Latin

Latvian
Lithuanian
Luxembourghish
Malagasay
Malay
Maltese
Maori

S by script

CYRILLIC

Abazin
Adyghe
Avar

Azeri
Bashkir
Belorussian
Bosnian
Bulgarian
Buryat
Chechen
Dargwa
Dungan
Ingush
Kabardian/Cirkassian
Kalmyk
Karakalpak
Kazakh
Kirghiz

Lak
Macedonian
Mongolian
Mordvin
Nanai
Nenets (Yurak)
Nivkh

Nogai
Russian
Selkup
Serbian
Tabasaran
Tadzhik
Tatar Volgaic
Touva (Soyot)
Turkmen
Uighur
Ukrainian
Uzbek

GREEK
Greek

Norwegian (Nynorsk)
Norwegian (Bokmal)

Occitan
Oromiffa
Polish
Portuguese

Rhaeto-Romance

Sami
Sardinian
Serbian

Slovak
Slovenian
Sorbian Lower
Sorbian Upper
Spanish
Swedish
Turkish
Turkmen
Tswana

Uzbek

Vlach

Walloon
Welsh

Zulu

Transliteration
Arabic
Devanagari
Gothic
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CYRILLIC

EBI'EHUI OHETWH
AERCAHIPA TIVIIRUHA (1832)

Ihasa Yesepmasn

XXVIII

Kowneuno, BsI He pas Bugaan
Yesmgnoii 6apeimay aab00M,

Y10 Bee MOAPY:KKN U3MAPATII

C KoHIIa, ¢ HAYATIA U KPYTOM.
Ciozta, Ha3JI0 TPABOMIMCAHBIO,
Cruxu 6e3 MepHI, IO ITPeLAHbIO
B sHak ppy:x06bI BepHOI BHECEHBI,
YMEHBIIEHbI, TTPOLOJKEHEL.

Ha mepBoMm aucruke BeTpevaenrs
Qu’éerirez-vous sur ces tablettes,
U nogmues: £ a v. Annettes

A Ha TocaeHeM MPOYNTACIID:
«Hmo wrooum doree meos,

LEFT

In his verse-novel
Eugene Onegin,
Alexander Pushkin
italicizes, quotes
French, and name-
drops Walter Scott
and Byron’s Childe
Harold—requiring
roman and italic of
both Cyrillic and
Latin script.
Scotch Modern is
well suited.

BELOW

An excerpt from
the Communist
Manifesto of Karl
Marx and Friedrich
Engels, set in
Figgins Sans.

1Tycms nuwem danee mernsr.

...CrakaTh BEpXOM B CTEIN CYPOBOii?
Ho roHb, TPUTYILIEHHO TTOIKOBOIM
Hesepmsrit sameniasa e,

Toro m &M, YTO yHajeT.

Cum oJT KPOBJIEIO ITYCTHHHOI,
Yurait: ot IIpaxgt, Bor W. Scott.

He xouenrs? — moBepdii pacxo,
Ceppuch Wb Teii, m Beuep JITHHBIIT
Koii-kar mpoiiyret, a 3aBTpa TOXK,

U craBHo 3mMy ITpoBeTents.

Manudect HommyHucTmnueckoit naptum
H.MapKC — ©.OHIENLC (1848)

18:

Bypmyasmn HE MOMET CyLlecTBOBaTb, HE BbI3blBaA MOCTOAHHO
nepeBopoTOB B OPYAMAX MPOMSBOACTBA, HE PEBOSTIOLIMOHN3NPYA,
cnenoBaTenbHO, NPOM3BOACTBEHHbBIX OTHOLIJeHMDI, a cTano 6I:ITb,
M BCEM COBOHYMHOCTU O6meCTBeHHHX OTHomeHMﬁ.lﬁaHpOTM&
NepBbIM yCrIOBMEM CYLLECTBOBAHMA BCEX MPEMHUX MPOMbILL-
NeHHbIX Kaccos 6bino COXpaHeHune cTaporo cnocoba npons-
BOACTBA B HEN3MEHHOM BUAE. BeonpeoTaHHue nepesopoThl B
npon3BoACTBE, HEMPEPBIBHOE NOTPACEHNE BCEX O6meCTBeHHbM
OTHOMeHMﬁ, Bé4HaA HEYBEPEHHOCTb W [ABUMEHWE OTNn4valoT
BypHyasHyio anoxy oT Bcex apyrvx. Bce sacTbiBlume, noKpbIBLU-
mneca pHaBHMHOﬁ OTHOLWWEeHWA, BMECTE C COMyTCTBYIOWNMUN UM,
BE€KamMn OCBALLEHHbIMW NpeacTaBleHNAMU N BO33PEHNAMU, pas-
pywaloTcH, BCE€ BO3ZHMKAOWME BHOBb OKa3blBalOTCA YCTAPENbIMU,
npesae 4em ycrnesaloT OKOCTEHETb. Bce cocnosHoe 1 3acTomnH-
O€ 1CYEe3aeT, BCE CBALLEHHOE OCKBEPHAETCA, U NOAN NPUXOAAT,
HaKoHel, K HeO6XOﬂMMOCTM B3rMAHYTb TPE3BbIMW Tasammn Ha
CBOE HMB3HEHHOE MoJioeHne N cBoOM B3anMMHbIE OTHOLLEHUA.

e ) =
ig AZouarg =
T\QT?aQ T - bea a
R SO bps
PBKOB®. # M —aale gl # PHIBHAA,
- OOBIKHOB@HHbBI®. |-i-
R R R

N 14, Texers. (s weexs 20).

Ramjiomy ceaperoMy Xo3auny n3phberHo,
Rakb BARHO 3alaxuBanie ¢bMAHD Ha He-
006X0/MMYI0 TAYOHHY, COOTBBTCTBOHHO pO-
Ay xaboa u spemenn nocbsa. Ilonevenia
00> HTOMD BOBHArpaKIATCA BEPHEIMI
BCXOJaMH ¥ IIPaBHIBHEIMG DPasBUTieMb
uxsb. [loehss BB pazdépocs NOKpHBaeTeH
IPEeUMYI[eCTBeHHO IOMOIBI0 OOPOHBL, HO
BO MHOTHXD CIYYaAXD HTOTO CIUIIROMD
HE0CTaTOMHO, GopoHa yaodonpudbHiva.

ABOVE: A sample from the 1888 specimen of Harkov (now Kharkiv, Ukraine)
typefounder Adolf Darre, showing the close relationship between the Western
Scotch Modern style and Cyrillic type of the 1880s.

BELOW: Details from three books published in Russia during the late 19th
century, showing the consistency of the Cyrillic Scotch Modern letterform in
different typefaces.

Jlo 1-ro mexabpa 1894 r. paur
Konnepduabav, nepesons B. JL.
mpemeit —X0NoAHbIA  AOMDB, I
2peBoXs Moxs peparmiein A. B.
wpeBoii. boabwia omuaaHia, nep
1A APYrb, MEPEBOLs HOAB PEIAR

AHIDD HOAYYMIH M BHCIAMN LA
pAHE, 10 HOBOAY TOBS. [laa moobam
332), I0HOCATH Bcero orefickaro
)0y npu Ileck Ho, He Morma nwE

SRABETH CBOEI COGCTBEHHOMU KHBHBL. B
KOl MBpH CI0BEeCHOE BHpaskeHie M3BBCTE
COMHBHIA, BechbMa BaskHH, M OTH BHP:
MCTBeHHaro, a BMbBerbd ¢b THBMB U RYJIE

3aMBbueHHOIl HecrocoOHOCTH HBKOTOPHL
HCJaMU BHINe 8 HIX 5, MOJSKHO 00]
\IHOCTH OPY/id He II03BOJSETD IIpenosa
puekymeit pyrun. Hamb mocrosmHO IpUX
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OIKOYMENIKH ATAKHPTEH
I'TA TA ANOPQITINA ATKATOMATA

10 AEKEMBPIOY 1948

TIPOOIMIO

"Emedn) 1) avayvoplon tije dromtpénetog, Tov
sivan oOpPpuT 62 6hol TO PéM Tijg IVOpOTIVIG
olkoyéverne, Ko0®me Kol TOV (6K Kol dVaToiloT-
PlOTOV SiKIL®UATOV Toug AoTelel TO Oepuéio
Tig Ehevlepiog, Tije Sukaoovne Kot Tijg eipnvng
6TOV koGO,

"Entewdn) 1) mopayvoplon kol 1) mepuppdvnon tév
SkalmudT®v Tos dvipmmov 6dnynoav 6& mpdele
BapbapdTnrog, mov éeyeipouy TV dvOpmITIivY
ouveldnoTn, Kol 1) TPOOTTTIKT| £VOC KOGUOU 6TTOU
ol GvBpwmor O elvan £hetBepot Vi, AoV Ko
VO TLOTEBOLY, AVTPOUEVOL GTTO TOV TPOUO KoL
TV GOALOTNTA, Exel Suoknpuybel Mg 1) TTLo Byni
grmdimEn Ttod avOpmmov.

"Enteudn) €xel 006106 TIKT| oNUacio, Vo, TPOsTHTED-
OVTOL TG OVOPOTTVO, SIKULOUOTO G0 Eva KabeoTog
dukatov, Hote 6 GvOpmmog v, UV avaykdleTol vou
TPOGPEVYEL, OC E0YATO KATAPVYLO...

CAPITALIZATION

H FENIKH ZYNEAEYZIH

Awaknpuooet 6t i} moapoloo Oikoupevikr)
Awoxipuén TV Akouwpdtwy tod
"AvBpwimou dmotelet TO Koo idavikod
01O OMolo MPETEL VA KXTATENVOUV OAOL

ol ool kot Oho T&x E0vn, Etot (ote kdbe
&ropo kol k&Be Bpyovo Tiig Kowwviag,

pe v Awknpuén adt) Slupk&g otV
okeyn, vo katalB&Met, pe v Sibookohio
kol Trv moubelar, k&Oe mpoomndBeia

Y vee &vartuyBel 6 oeBoopog tv
SIKUWPATWY KXl TRV ENeuBeptidv alTdv,
Kol vt €aopooTel MpoodeuTikd, pe
gowteplka kol Siebvij peoa;, ) moykdopo
Kol AMOTENECUATIKT EQPOPOYI TOUG, TOOO
&véipeoa 0Toug Aaolg TRV Blwv Thv
KPOTQV PHEADV 600 Kol AVAHESH OTOUG
mAnBuopoUg xwp®v mou Bpiokovton oty
SikaoSooia Toug.

evpOTUiKY Tpoka #— EYPOQITAIKH TPOIKA
EVPOTTUIKT TPOLKO, »—> ETPQITATKH TPOTKA

GREEK AND LATIN MIXED; REGULAR, ITALIC AND SMALL CAPS

*TsovcHLos, K. L. [Trorxaoy, K. 1.] 1984. Oc Todxwwves azo *21
(The Tsakonians in 1821). Athens: Adehpdtne Kvvovpiémv.

86 pp. {1}
Account of Tsakonian activities in the Greek
Revolutionary War.

TsovcHLOs, K. L. [Tzorxaos, K. 1.] 1993. Acopoagisxd tn¢
Toosawvids: dnuoted toayoddia, 1otgoldyia, Jovlot,
mapuddaes, 797, Ewua, dosuoiss, detadouorics, owéxdora,
TaQoyies oty Toaxwvixt) xow oy veoeiigvext. (Tsakonian
Folklore: foll songs, laments, legends, traditions, mores,
customs, beliefs, superstitions, jokes, proverbs in Tsakonian
and Modern Greek.) Athens. 212 pp. {10}

Per title; a few songs and texts in Tsakonian, the majority
in Modern Greek. Texts collected from the 1950s on.

TsovcHLOS, E. [Txorxaos, E] 1956. Exbeowe Iotopukr
Eupovounh Toovyhov (Historical Account, by Emmanuel
Tsouchlos). Xgoveed tov Tooxdvaor 1: 36-42. {H}

Description by participant of activities in the Greek
Revolutionary War; edited by T. Vagenas, originally
published in 1886.

*TzAVELLAS, F. [TzABEAAAS, ®.] 1937a. Ag@vidiov, 1) kapdud,
e Tooxovide (Leonidion, the heart of Tsakonia). NeoAdyoc
(Tripoli) 257.

*TsoucHLos, K. |. [Tzoyxnos, K. I.]1984. Or Tocxwveg
oto 21 (The Tsakonians in 1821). Athens: ASeApdng
Kuvouptewv. 86 pp. {H}

Account of Tsakonian activities in the Greek
Revolutionary War.

TsoucHLos, K. I. [Tzoyxaoz, K. 1.] 1993. Aaoyoagoa
¢ Toowvide: Snuotid tpayoudia, oipoAdyia, Jouloy,
nopaddosi, 118, Edua, Soéaoieg, SeioSauuovies, avéxSora,
napowies oty toaxwvoaj xou oty veoeAnvoaj. (Tsakonian
Folklore: folk songs, laments, legends, traditions, mores,
customs, beliefs, superstitions, jokes, proverbs in Tsakonian
and Modlern Greek.) Athens. 212 pp. {TC}
Per title; a few songs and texts in Tsakonian, the majority
in Modern Greek. Texts collected from the 1950s on.

TsoucHLos, E. [Tzoyxnoz, E] 1956. ExBeoig lotopikn
Eppovoun\ Tootxhou (Historical Account, by Emmanuel
Tsouchlos). Xpovixd rwv Toaxwvwy 1: 36-42. {H}

Description by participant of activities in the Greek
Revolutionary War; edited by T. Vagenas, originally
published in 1886.

*TZzAVELLAS, F. [TzABEAAAT, D.] 1937a. Aswvibiov, n kopdi&
¢ Toakwwvide (Leonidion, the heart of Tsakonia). NeoAdyog

(Tripoli) 257.

As in Latin and
Cyrillic, Greek
character shapes
are consistent
between Scotch
Modern and
Figgins.

The upright Greek
styles have a calm
repose, in keeping
with the modern
style. The stance

is, indeed, upright.
with a fair amount
of symmetry—
providing a distinct
contrast with the
italics, which exhibit
the lively script
quality of traditional
Greek fonts.

The ALL CAPs
¢ and SMALL Caps

features remove and
substitute diacritics
where appropriate.

i (Polytonic excluded.)

Roman, ltalic, Latin,
i Greek: these four

styles are designed
to produce the
same text colour,
yet each with quite
distinct texture.

Text: Nick Nicholas
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GREEK REGULAR

DEFAULT + POLYTONIC APOSTROPHE + SSO1

avdpoL pou Evverte, LodG M, TOABTPOTTOV, OC WAAGL TTOAL,
wAdyyOn, &mel Tpoing lepov mrohiebpov Emepoe:
oAV & avOpdTOV 1dev doten Kol voov Eyvem,
TorAG, & 6 Y €v TOVTE Tabev dhyea OV katd Bupdy,
GPVOUEVOC TV TE PUYTV KOl VOGTOV ETOLPMV.

ark 008 Be ETdpoug Eppvoato, 1Euevoe Ttep:

adTOV YOp opeTépnowy atacbarinow 6hovro,

viimol, ol kKotd ode Yrepiovoe Heliowo

11o0Lov: adTAP O TOToW GPEileTo VOOTLLOV TP,

TV auodev ye, Oed, Obyotep Awog, elmte kol Huiv.

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS

avoooL pou Evverte, Lodo o, TOABTQOTTOV, OC WOAG TTOAL,
Tthayy O, érel Toolng tepov mrohiedoov Emepae:
TOMGVY O avdomdmmv (dev doten nal véov Eyvo,
oM 07 6 Y &V TOVT® Tadev diyeo OV ©atd FOpOV,
GLQVOULEVOC TV TE PUYTV %Ol VOOTOV ETOQMV.

all ovd e £Tdpoue £00VCUTO, LENLEVOC TTEQ:

OOTOV YOO GPETEONOW GTAGIUAN oY SAOVTO,

oy, ol %otd ode Yreplovoe Helioto

flodov: adTaQ O TOloW GPelheTo VOTTULOV TLOQ.

TOV auodev ye, Yed, Yoyoteo Awog, elmte xal Huiv.

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS + CLASSICAL LIGATURES

avoooL Lot Evverte, U8aa, TOAMITQOTTOV, OC WAAOL TTOAAML
TAdyy O, émetl Toolng leov mtroiledoov Emepoe:
oAV & avdowTmv (0ev dcea wol voov Eyvo,
TTOMAG 07 6 Y &V TOVT® Tadev dhyeo OV ©atd FOROV,
GLQVOLEVOC TV TE PUYTV %Ol VOGOV ETOQMV.

alk 38 de Erdose éppvoato, Euevioc meg:

OOTOV YO GPeTEONOW GTAGIUA oY SAOVTO,

ooy, ol xotd B8e Vepiovoe Heliowo

flodov: adTaE O TOloW GPelleTo VOGOV TIHQ.

TOV auodev ye, Yed, Yoyoteo Awog, elmte »al Huiv.

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS + CLASSICAL LIGS + ABBREVIATION® + ARCHAIC VARIANTS

avoooL pou Evveme, USe, TOMITQOWOV, OC WA TOAL
DAYy, émel Toolne tepdv mrohiedpov Emepce:
DoMOV & dvdodmmv (0ev dcea % voov Eyva,

ol & 6 Y &v movTe madev dhyeo Ov xata Jopdy,
GOVBLLEVOC T]V TE YUYTV % VOSOV ETAQ®V.

alk 38 de Etdose gooveato, LEpevoc weo:

aOTOV Yoo chetéonew atacdaiinow dhovto,

vii@mLot, ot ®at BSe Yweoiovoe Hehiowo

flehrov: 00T O Tolew Apelheto VOGOV TUXQ.

TOV auodev ye, Yed, Joyoateo Awoe, elme », Tiubv.

&vbpa pot Evvere, polioa, moAutporiov, 6¢ pdhar oA
mA&yxOn, émet Tpoing lepdv mtolieBpov Enepoe:
noAGv 8 &vBpuwnwy Bev dotea kol voov Eyvw,
MoAM& & 0 Y év moviw ndBev &Ayea Ov kKot Bupdy,
&pvUpEVOG AV TE YUXNV KXl VOOTOV ETaipwv.

&N 008 (g Etdpoug Epploato, iEpevdg mep:

0TV Y&p opetépnow dtaabohino dAovro,

vimoy, ot kotee Bodg “Yrepiovog ‘Hehiowo

AoBov: aldtép 6 tolow dpeileto VOoTIHOV Apop.

v &uodbev ye, Bed, Buyoartep Awdg, elme Kol NPV

+ SSO01 + SSO3

&vbpa pot Evvette, polon, TTOANITEOTTIOV, OG HAA TIOAK
TIAG&yX 9, émtel Tpoing iepov rohieSpov Emepoe:
ToMG&V & dvpwrwy bev &otex xad voov Eyvw,
TTOM& & 0 Y év moviw médev hyea dv xatd Supodvy,
&EVvUpEVOG flv T8 YuyrVv xad vOoToV ETalpwV.

AN 008 (g £tdipoug Epploato, EevOg TTep:

0TV Yo odetepnotv &racdoinov dAovro,

viTiol, ot xotdx Polc “Yepiovog Heliowo

fodov: alitdp 6 tolow &deileto vdoTipov Apo.

OV apodev ye, ded, Suyatep Adg, elrme xad fiv.

+ SSO1 + SS03 + SS05

&vbpa pot Evvette, pgoa, TTOAUTEOTIOV, G HEAX TIOAK
TIAG&YX 9, émtel Tpolng iepov rohieSpov Emepoe:
TOAM®V & &vdpwTwy bev &cea xal voov Eyvw,
TTOM& & 0 Y év moviw médev hyea dv xatd Supdy,
&ovlpevog fiv Te yuyrnv xad vogov ETaipwy.

AN 38 (g £TGEB¢ £pEUONTO, IEPEVOG TIEQ:

0TV Yo odetepnotv draocdoinov dAovro,

viTiol, ot ot BEg “V'replovog Hehiolo

flodov: alite 6 tolow &deileto VoGOV AuQ.

OV apodev ye, ded, Suyatep Adg, elrme xad fiv.

&vbpa pot Evvewe, u8oa, wWoNITEOWOV, OG HOAX TWOMN
wAayx9n, ewel Tpoing lepov wrohieSpov Ewepoe:
wWOMNGV § dvipwmwy bev &cea % voov Eyvw,

wWOMNK & & v év wdviw wadev &Ayea Ov xotd Supoy,
&EVUpEVOG flv T YUV % VOGOV ETXPWV.

AN 38 ()¢ £T6 B¢ £pEUONTO, IEPEVOG WEQ:

0TV Yo odetepnotv dracdoinov dAovro,

vimtol, ol xotd BE¢ “Y'weplovog Hehiowo

flodov: alite 6 Tolow &deileto VoGOV AuQ.

OV apodev ye, ded, Suyatep Adg, elwe % fpiv.

> >
Y>Y
0> 0 6>8
K> K> X
V>V
mn>T
p>Q p>e
Y>>
0+T=g¢
oO+VvV=23
oO+T=
o+u=3y8

SS01 + SSO3 + DISC. LIGS + SS04

T>m n>w
0 >¢C o>C
c>c ¢c>c
¥s>0C >>C

WO > % UL > %,

*The xoi abbreviation is
not included in the ssos
stylistic set with the
classical ligatures, but
IS included with them
as a DISCRETIONARY
LIGATURE
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GREEK ITALIC

DEFAULT + POLYTONIC APOSTROPHE + SSO1

awdoa pot Evvere, wodoa, ToAdtoomor, 0 udio oAk
Ay 9, exei Toolns icoov mrolicdoov Encpoe:
T0LADY 8 avdobrwy idey doteo xul voov Epro,
7oL O G Y’ ey movtw madey dlpso v xatd Dvudv,
AOVTUEVOS T TE YUynY 2oLl POGTTOV ETOLOD.

ALl 090 B¢ ETdipovs Epolonto, (Euerds Teg:

adTHY Porg oPetépnow dracalinow 6L.ovTo,

vijzoe, ot xate [odc Vreoplovos Helloto

odov: adTao 0 Tolow ageiieto vdaTywoy juce.

TV quodey pe, Yed, 9yarep Awdg, eirme xol .

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS

avooo 1ot Evvene, wodao, ToAITQOTOY, O¢ HdAr O
mAdyyIn, enel Toolns ispov mroiicdporv Execpos:
T0LADY 8 avdobrwy (dev doteo xul voov Epro,
7oL O G Y’ ev movTw madey dlypsa v xatd Dvudv,
AOVTUEVOS T TE YVyYnY 2Ll VOGTOV ETOULODY.

ALl 0908 B¢ ETdpovs Egolonto, (Euerds Teg:

adTBY Porg oPetépnow dracalinow 6L.ovTo,

vijzoe, ot xate fodc Vreoplovos Hellowo

odov: adTao 0 Tolow AGeiieto vaTywoy uce.

TV quodey pe, Yed, 9yatep Awdg, eirme xol .

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS + CLASSICAL LIGATURES

avoo 1ot Evvene, usoo, ToAITQOTOY, O¢ kA TOALL
mAdyyIn, enel Toolns ispov mroiicdpor Excpos:
7oLV § ovdodray (dev dceo xol voov Epro,
TolAe O G Y’ ey movtw ey dlypsa v xatd Dvudv,
AOVTUEVOS T TE YVyYnY 260t VOGOV ETALLQDP.

ALl 88° ¢ ETdpss Egovonto, (Euevds Teg:

adTHY PO oPeTépnow dracalinow 6LovTo,

vijzot, ot xace f5¢ Vreglovos Helioto

oov: adTao 0 Tolow AGEIAETO PASLOD TUog.

TV quodey pe, Yed, 9yparep Awdg, eirme xol .

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS + CLASSICAL LIGS + ABBREVIATION® + ARCHAIC VARIANTS

avdoo wot Evveme, usca, woldteomor, Oc¢ wdlo wolid
wAoyyn, ewel Toolnc (cpov wrolicdoov Emegce:
@0l & avdodmar idev dceo x4 vdov Epro,

wolAa 8 G’ v vt wdder dhyea 6v xora Youdy,
AOVTUEVOC TV TE YVYNY % VOGOV ETOULOD.

arl’ 868° we Erdosc Epolcaro, (Euevdce weg:

DTV P cpeTeonewy dracalineww dlovzo,

vijatot, ot xace f5c Vareglovoe "Helioto

7edov: adtao 6 Tolcw apeileto vocyor fuco.

TV quodey pe, Jed, Iyarso Awde, efare % fuiv.

avdpa ot Evvers, podoa, moAdrpormoy, 6¢ udda molda
Ay 9n, Emel Tpoing iepov mroAieGpov Emepoe:
moA&v 8’ avpddmwy idev dorea xal voov Eyvew,
nmoAa 87 6y’ v movrw madev dAyea Sv xara Guudy,
QEVUUEVOS [fV TE WuxnV Xl VOOTOV ETAQWY.

A’ oud’ W¢ Erdipous Eppuoaro, IEuevoe Tep:

aut@v yap opetéonoty aracdalino Slovro,

vijrro, ol xara Sodc Ymepiovoe Heliowo

fiodiov: aurap o Tolowy dgeileto véaTuov ruxe.

t@v auobev ye, Seq, Juyarep Aidg, eime xad nuiv.

+ SSO01 + SSO3

avdpa ot Evvers, podoa, moAdrpormoy, 6¢ udda molda
Ay 9n, Emel Tpoing iepov mroAieGpov Emepoe:
oAV & avdpddmwy iSev dotea xal voov Eyvw,
nmoAa 87 6y’ v movrw madev dAyea Sv xara Guudy,
AEVUUEVOQ ]V TE YUYV Xal VOTTOV ETAUQWY.

A’ 00d’ W¢ Erdipous Eppuoaro, IEuevoe Tep:

aut@v yap opetéonoty aracdalinow Slovro,

vijrroy, ol xara fodc “Vtepiovog Heliowo

fodiov: aurap o Tolowy dgeileto véaTuov ruap.

t@v auobev ye, Seq, Juyarep Aidg, eime xad nuiv.

+ SSO1 + SS03 + SS05

avdpa ot Evvems, uSoa, moAdrpomov, 6¢ udAa moAa
Ay Sn, émel Tooine iepov mrolieSpov Emcpoe:
oAV & avSpddmwy iSev dcea xal voov Eyvw,
nmoAa 87 6y’ v movrw madev dAyea Sv xara Guudy,
AEVUUEVOQ 1jv TE WuynV xal VOGSOV ETAUpWY.

A’ 86 ¢ Erdpse Eppuoaro, iEuevis mep:

aut@V yap opetéonoty aracdalinow Slovro,

vijrio, ol xarar f&¢ “Yepiovoe Heliowo

fiodiov: autap o6 Toloty ageideto voguov fucp.

t@v auobev ye, Seq, Juyarep Aig, eime xad nuiv.

avdpa pot Evvewe, uSca, woAdrpowov, 6¢ udAa worla
wAdyy9n, Ewel Tooinc iepov wrolieGpov Ewepce:
woldv §” avdpddwwy iSev dcea x viov Eyvew,

wolla §° 6y’ v wiviw wadev dAyea v xara Guudy,
AEVUUEVOC IV TE WUXTV X VOGOV ETAUQWY.

A’ 86 de erdipse gpploaro, isuevic wep:

aut@v yap opetspncty aracdalincty Slovro,

vijwioy, ol xara S&c Vwepiovoc Heliowo

fcSiov: aurdp 6 tolety ageilero vocyuov fucg.

t@v auobev ye, feq, uyarep Aide, eiwe x5 nuiv.

y>r

S
I
&

oO+U=&

SS01 + SS03 + DISC. LIGS + SS04

T >w m>w
g >cC g>cC
¢ >c ¢ >cC
Y0 PN

WO > % UL > %,

*The xoi abbreviation is
not included in the ssos
stylistic set with the
classical ligatures, but
IS included with them
as a DISCRETIONARY
LIGATURE
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LATIN, Western

ENGLISH

UNIVERSAL DECLARATION

OF HUMAN RIGHTS

PREAMBLE

Whereas recognition of the inherent dignity and of

the equal and inalienable rights of all members of the
lhwuman family is the foundation of freedom, justice and
peace in the world,

WHEREAS DISREGARD and contempt for human
rights have resulted in barbarous acts which have
outraged the conscience of mankind, and the advent
of a world in which human beings shall enjoy freedom
of speech and belief and freedom from fear and want

FRENCH

DECLARATION UNIVERSELLE

DES DROITS DE ’HOMME

PREAMBULE

Considérant que la reconnaissance de la dignité in-

lérente a tous les membres de la famille humaine et de

leurs droits égaux et inaliénables constitue le fondement

de la liberté, de la justice et de la paix dans le monde,
CONSIDERANT QUE la méconnaissance et le mépris

des droits de 'homme ont conduit a des actes de bar-

barie qui révoltent la conscience de 'humanité et que

lavénement d'un monde ol les étres humains seront

libres de parler et de croire, libérés de la terreur et de

SPANISH

DECLARACION UNIVERSAL

DE DERECHOS HUMANOS

PREAMBULO

Considerando que la libertad, la justicia y la paz en el

mundo tienen por base el reconocimiento de la dignidad

intrinseca y de los derechos iguales e inalienables de

todos los miembros de la familia humana,
CONSIDERANDO QUE el desconocimiento y el menos-

precio de los derechos humanos han originado actos de

barbarie ultrajantes para la conciencia de la humani-

dad; y que se ha proclamado, como la aspiracién mas el-

evada del hombre, el advenimiento de un mundo en que

GERMAN

DIE ALLGEMEINE ERKLARUNG

DER MENSCHENRECHTE

PRAAMBEL

Da die Anerkennung der angeborenen Wiirde und der

gleichen und unverdufierlichen Rechte aller Mitglieder

der Gemeinschaft der Menschen die Grundlage von

Hreiheit, Gerechtigkeit und Frieden in der Welt bildet,
DA DIE NICHTANERKENNUNG und Verachtung der

Menschenrechte zu Akten der Barbarei gefithrt haben,

die das Gewissen der Menschheit mit Empo6rung

erfiillen, und da verkiindet worden ist, daf3 einer Welt,

in der die Menschen Rede- und Glaubensfreiheit und

UNIVERSAL DECLARATION

OF HUMAN RIGHTS

PREAMBLE

Whereas recognition of the inherent dignity and of the equal

and inalienable rights of all members of the human family is the

Jfoundation of freedom, justice and peace in the world,
WHEREAS DISREGARD and contempt for human rights have

resulted in barbarous acts which have outraged the con-

science of mankind, and the advent of a world in which human

beings shall enjoy freedom of speech and belief and freedom

from fear and want has been proclaimed as the highest aspira-

tion of the common people,

DECLARATION UNIVERSELLE

DES DROITS DE PHOMME

PREAMBULE

Considérant que la reconnaissance de la dignité inhérente a
tous les membres de la famifle humaine et de leurs droits égaux
et inaliénables constitue le fondement de /a liberté, de la justice
et de la paix dans le monde,

CONSIDERANT QUE la méconnaissance et le mépris des
droits de 'homme ont conduit & des actes de barbarie qui
révoltent la conscience de 'humanité et que 'aveénement d’'un
monde ol les étres humains seront libres de parler et de
croire, libérés de la terreur et de la misére, a été proclamé

DECLARACION UNIVERSAL

DE DERECHOS HUMANOS

PREAMBULO

Considerando que la libertad, la justicia y la paz en e/ mundo
tienen por base el reconocimiento de la dignidad intrinseca y de
los derechos iguales e inalienables de todos los miembros de la
Jfamilia humana,

CONSIDERANDO QUE el desconocimiento y el menosprecio
de los derechos humanos han originado actos de barbarie
ultrajantes para la conciencia de la humanidad; y que se ha
proclamado, como la aspiracién mas elevada del hombre,
el advenimiento de un mundo en que los seres humanos,

DIE ALLGEMEINE ERKLARUNG

DER MENSCHENRECHTE

PRAAMBEL

Da die Anerkennung der angeborenen Wiirde und der gleichen
und unverduferlichen Rechte aller Mitglieder der Gemeinschaft
der Menschen die Grundlage von Freiheit, Gerechtigheit und
Frieden in der Welt bildet,

DA DIE NICHTANERKENNUNG und Verachtung der Menschen-
rechte zu Akten der Barbarei gefihrt haben, die das Gewis-
sen der Menschheit mit Empé&rung erfiillen, und da verkiindet
worden ist, daB einer Welt, in der die Menschen Rede- und
Glaubensfreiheit und Freiheit von Furcht und Not genieBen,
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LATIN, Western

DUTCH

UNIVERSELE VERKLARING

VAN DE RECHTEN VAN DE MENS

PREAMBULE

Overwegende, dat erkenning van de inherente waar-

digheid en van de gelijke en onvervreemdbare rechten

van alle leden van de mensengemeenschap grondslag is

voor de vrijheid, gerechtigheid en vrede in de wereld;
OVERWEGENDE, dat terzijdestelling van en minacht-

ing voor de rechten van de mens geleid hebben tot bar-

baarse handelingen, die het geweten van de mensheid

geweld hebben aangedaan en dat de komst van een

wereld, waarin de mensen vrijheid van meningsuiting

DANISH

VERDENSERKLAERINGEN

OM MENNESKERETTIGHEDERNE

INDLEDNING

Da anerkendelse af den mennesket iboende verdighed og
af de lige og ufortabelige rettigheder for alle medlemmer
af den menneskelige familie er grundlaget for frihed,
retferdighed og fred i verden,

DA TILSIDESATTELSE af og foragt for menneskeret-
tighederne har fgrt til barbariske handlinger, der har
oprgrt menneskehedens samvittighed, og da skabelsen
af en verden, hvor menneskene nyder tale- og trosfri-
hed og frihed for frygt og ngd, er blevet forkyndt som

ITALIAN

DICHTARAZIONE UNTVERSALE

DEI DIRITTT UMANT

PREAMBOLO

Considerato che il riconoscimento della dignita inerente

a tutti i membri della famiglia wmana e dei loro diritti,

uguali ed inalienabili, costituisce il fondamento della

liberta, della giustizia e della pace nel mondo;
CONSIDERATO CHE il disconoscimento e il disprezzo

dei diritti umani hanno portato ad atti di barbarie che

offendono la coscienza dell'umanita, e che Pavvento di

un mondo in cui gli esseri umani godano della liberta

di parola e di credo e della liberta dal timore e dal

PORTUGUESE

DECLARACAO UNIVERSAL

DOS DIREITOS HUMANOS

PREAMBULO

Considerando que o reconhecimento da dignidade iner-

ente a todos os membros da familia humana e dos seus

direitos iguais e inaliendveis constitui o fundamento da

liberdade, da justica e da paz no mundo;
CONSIDERANDO QUE o desconhecimento e o desprezo

dos direitos do Homen conduziram a actos de barbérie

que revoltam a consciéncia da Humanidade e que o

advento de um mundo em que os seres humanos sejam

livres de falar e de crer, libertos do terror e da miséria,

UNIVERSELE VERKLARING
VAN DE RECHTEN VAN DE MENS
PREAMBULE
Overwegende, dat erkenning van de inherente waardigheid en
van de geljke en onvervreemdbare rechten van alle leden van
de mensengemeenschap grondslag is voor de vrijheid, gere-
chtigheid en vrede in de wereld:

OVERWEGENDE, dat terzijdestelling van en minachting
voor de rechten van de mens geleid hebben tot barbaarse
handelingen, die het geweten van de mensheid geweld hebben
aangedaan en dat de komst van een wereld, waarin de mensen
vrijheid van meningsuiting en geloof zullen genieten, en vrij

VERDENSERKLARINGEN

OM MENNESKERETTIGHEDERNE

INDLEDNING

Da anerkendelse af den mennesket jboende veerdighed og af
de lige og ufortabelige rettigheder for alle medlemmer af den
menneskelige familie er grundlaget for frihed, retfeerdighed og
Jfred i verden,

DA TILSIDESATTELSE af og foragt for menneskerettighed-
erne har fort til barbariske handlinger, der har oprert men-
neskehedens samvittighed, og da skabelsen af en verden, hvor
menneskene nyder tale- og trosfrihed og frihed for frygt og
nad, er blevet forkyndt som folkenes hgjeste mal,

DICHIARAZIONE UNIVERSALE

DEI DIRITTI UMANI

PREAMBOLO

Considerato che il riconoscimento della dignita inerente a

tutti i membri della famiglia umana e der loro diritti, uguali ed
inalienabil, costituisce il fondamento della liberta, della giustizia
e della pace nel mondo;

CONSIDERATO CHE il disconoscimento e il disprezzo dei
diritti umani hanno portato ad atti di barbarie che offendono la
coscienza dellumanita, e che 'avvento di un mondo in cui gli
esseri umani godano della liberta di parola e di credo e della
liberta dal timore e dal bisogno & stato proclamato come la pil

DECLARACAO UNIVERSAL

DOS DIREITOS HUMANOS

PREAMBULO

Considerando que o reconhecimento da dignidade inerente a
todos os membros da familia humana e dos seus diireitos iguais
e inaliendveis constitui o fundamento da liberdade, da justica e
da paz no mundo;

CONSIDERANDO QUE 0 desconhecimento e o desprezo
dos direitos do Homen conduziram a actos de barbdérie que
revoltam a consciéncia da Humanidade e que o advento de
um mundo em que os seres humanos sejam livres de falar e
de crer, libertos do terror e da miséria, foi proclamado como a
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LATIN, Western

ICELANDIC

MANNRETTINDAYFIRLYSING

SAMEINUDO PJODANNA

INNGANGSORD

bad ber ad vidurkenna, ad hver madur sé jafnborinn til

virdingar og réttinda, er eigi verdi af honwum tekin, og er

petta undirstada frelsis, réttletis og fridar i heiminwm.
HAFI MANNRETTINDI verid fyrir bord borin og Iftils-

virt, hefur slikt haft { for med sér sidlausar athafnir, er

ofbodid hafa samvizku mannkynsins, enda hefur pv{

verid yfir Iyst, ad aedsta markmid almennings um heim

allan sé a0 skapa verold, par sem menn fai notio mal-

frelsis, trifrelsis og 6ttaleysis um einkalif afkomu.

FINNISH

THMISOIKEUKSIEN

YLEISMAAILMALLINEN JULISTUS

JOHDANTO

Kun ilvmiskunnan kaikkien jésenten luonnollisen arvon
Jja heidin yhidldisten ja luovuttamattomien oikeuksien-

sa tunnustaminen on vapauden, oikeudenmukaisuuden

Jja rauhan perustana maailmassa,

KUN THMISOIKEUKSIA on viheksytty tai ne on jitetty
huomiota vaille, on tapahtunut raakalaistekoja, jotka
ovat jirkyttineet ihmiskunnan omaatuntoa, ja kun kan-
sojen korkeimmaksi padmédriksi on julistettu sellaisen
maailman luominen, missi ihmiset voivat vapaasti

SWEDISH

ALLMAN FORKLARING

OM DE MANSKLIGA RATTIGHETERNA
INGRESS

Hftersom erkdinnandet av det inneboende vdrdet hos
alla som tillhor manniskoslilktet och av deras lika och
obestridliga rdttigheter dr grundvalen for frihet, rét-
tvisa och fred i vdirlden,

EFTERSOM ringaktning och forakt f6r de ménskliga
rittigheterna har lett till barbariska girningar som har
upprort méinsklighetens samvete, och da skapandet
av en virld ddr manniskorna atnjuter yttrandefrihet,
trosfrihet och frihet fran fruktan och néd har tillkinna-

NORWEGIAN

DEN INTERNASJONALE FRASEGNA
OM MENNESKERETTANE
INNLEIING
Da det a godkjenne det naturlege menneskeverdet med
like og wmissande rettar for alle menneske pa jorda er
grunnlaget for fridom, retlferd og fred i verda,

0G DA HAN 0G VORDSLAYSE mot menneskerettane
har fgrt til barbariske handlingar som har skaka sam-
vitet til menneskeretta, er framvoksteren i den verda
der menneska skal ha talefridom og trusfridom og
vere lgyste fra otte og naud, kunngjord som det hggste
malet for kvart menneske,

MANNRETTINDAYFIRLYSING

SAMEINUDO bJODANNA

INNGANGSORD

bad ber ad vidurkenna, ad hver madur sé jafnborinn til
virdingar og réttinda, er eigi verdi af honum tekin, og er petta
undirstada frelsis, réttlzetis og fridar i heiminum.

HAFI MANNRETTINDI verid fyrir bord borin og litilsvirt,
hefur slikt haft { for med sér sidlausar athafnir, er ofbodid
hafa samvizku mannkynsins, enda hefur pvi verid yfir lyst, ad
adsta markmid almennings um heim allan sé ad skapa verdld,
par sem menn féi notid mélfrelsis, trifrelsis og dttaleysis um
einkalif afkomu.

IHMISOIKEUKSIEN

YLEISMAAILMALLINEN JULISTUS

JOHDANTO

Kun ihmiskunnan kaikkien jdsenten luonnollisen arvon ja heiddn
yhtdldisten ja luovuttamattomien oikeuksiensa tunnustaminen
on vapauden, oikeudenmukaisuuden ja rauhan perustana
maailmassa,

KUN IHMISOIKEUKSIA on vdheksytty tai ne on jatetty huomiota
vaille, on tapahtunut raakalaistekoja, jotka ovat jarkyttaneet
ihmiskunnan omaatuntoa, ja kun kansojen korkeimmaksi
paamairaksi on julistettu sellaisen maailman luominen, missa
ihmiset voivat vapaasti nauttia sanan ja uskon vapautta seka

ALLMAN FORKLARING

OM DE MANSKLIGA RATTIGHETERNA

INGRESS

Eftersom erkdnnandet av det inneboende vdrdet hos alla

som tillhor ménniskosldktet och av deras lika och obestridliga

rattigheter dr grundvalen for frihet, rdttvisa och fred i varlden,
EFTERSOM ringaktning och férakt for de manskliga

rattigheterna har lett till barbariska garningar som har upprért

mansklighetens samvete, och da skapandet av en varld dar

manniskorna &tnjuter yttrandefrihet, trosfrihet och frihet fran

fruktan och néd har tillkannagivits som folkens hogsta stravan,
EFTERSOM det ar vasentligt for att manniskorna inte som

DEN INTERNASJONALE FRASEGNA

OM MENNESKERETTANE

INNLEIING

Da det @ godkjenne det naturlege menneskeverdet med like og
umissande rettar for alle menneske pd jorda er grunnlaget for
Jridom, rettferd og fred i verda,

OG DA HAN OG V@RDSL@YSE mot menneskerettane har
fort til barbariske handlingar som har skaka samvitet til men-
neskeretta, er framvoksteren i den verda der menneska skal
ha talefridom og trusfridom og vere layste fra otte og naud,
kunngjord som det hggste mélet for kvart menneske,

OG DA det er ngdvendig at menneskerettane blir verna om
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LATIN, Central European

POLISH

POWSZECHNA DEKLARACJA

PRAW CZLOWIEKA

PREAMBUEA

Zwazywszy, ze uznanie przyrodzonej godnosci

oraz rdwnych i niezbywalnych praw wszystkich
czlonkdw wspdlnoty ludzkiej jest podstawg wolnosei,
sprawiedliwosci i pokoju swiata,

ZWAZYWSZY, 7e nieposzanowanie i nieprzestrzeganie
praw czlowieka doprowadzilo do aktéw barbarzynstwa,
ktore wstrzasnely sumieniem ludzkosei, i ze ogloszono
uroczyScie jako najwznioslejszy cel ludzkoéei dazenie do
zbudowania takiego $wiata, w ktorym ludzie korzystaé

CZECH

VSEOBECNA DEKLARACE LIDSKYCH PRAV
UvoD
U védomi toho, Ze uzndni prirozené distojnosti a
rovnyjeh a nezcizitelnych prdo élenil lidské rodiny je
zdkladem svobody, spravedinosti a miru ve svété,

ZE ZNEUZNANI LIDSKYCH prav a pohrdén{ jimi vedlo
k barbarskym ¢intim, urdzejicim svédomi lidstva, a Ze
vybudovan{ svéta, ve kterém lidé, zbaveni strachu a
nouze, se budou tésiti svobodé projevu a presvédéent,
bylo prohliseno za nejvyssi cil lidu,

7E JE NUTNE, aby lidskd préva byla chranena zéko-
nem, nemé-li byt ¢lovék donucen uchylovat se, kdyz vse

HUNGARIAN

A7 EMBERI JOGOK EGYETEMES NYILATKO-
ZATA

BEVEZETO

Tekintettel arra, hogy az emberiség csalddja minden
egyes tagja méltdsdgdnak, valamint eqyenld és elide-
gendthetetlen jogainak elismerése alkotja a szabadsdg,
az igazsdg és a béke alapjdl a vildgon,

TEKINTETTEL ARRA, hogy az emberi jogok el nem
ismerése és semmibevevése az emberiség lelkiismeretét
fellazité barbar cselekményekhez vezetett, és hogy az
ember legf6bb vigya egy olyan vildg eljovetele, amely-
ben az elnyomastol, valamint a nyomortél megszabadult

SLOVAK

VSOBECNA DEKLARACTA LUDSKYCH PRAV
UvoD
Vo vedomi Ze uznanie prirodzenej distojnosti a rovnych
a neodcudzite U'nijch prdav élenov ludskej rodiny je
zdlkladom stobody, spravodlivosti a mieru na svele,
7E ZNEUZNANIE LUDSKYCH prav a pohrdanie nimi
viedlo k barbarskym ¢inom, ktoré urdzaji svedo-
mie [udstva, a 7Ze vybudovanie sveta, v ktorom ludia,
zbaveni strachu a nidze, budu sa tesit slobode prejavu
a presvedéenia, bolo vyhldsené za najvyssi ciel Tudu,
7E JE NUTNE, aby sa Tudsk préva chranily zdkonom,
ak nem4 byt ¢lovek donttey uchylit sa, ked vsetko

POWSZECHNA DEKLARACJA

PRAW CZLOWIEKA

PREAMBULA

Zwazywszy, ze uznanie przyrodzonej godnosci oraz réwnych i

niezbywalnych praw wszystkich cztonkdw wspdinoty ludzkief

Jest podstawq wolnosci; sprawied/iwosci i pokoju swiata,
ZWAZYWSZY, Ze nieposzanowanie i nieprzestrzeganie praw

cztowieka doprowadzito do aktéw barbarzyristwa, ktére

wstrzasnety sumieniem ludzkoéci, i ze ogtoszono uroczyécie

jako najwznio$lejszy cel ludzko$ci dgzenie do zbudowania

takiego $wiata, w ktérym ludzie korzystaé beda z wolnoéci

stowa i przekonari oraz z wolnosci od strachu i nedzy,

VSEOBECNA DEKLARACE LIDSKYCH PRAV

uvop

U védomi toho, Ze uzndni prirozené distojnosti a rovnijch a
nezcizitelngch prdv &lend lidské rodiny je zdkladem svobody,
spravedinosti a miru ve svéte,

ZE ZNEUZNANJ LIDSKYCH prav a pohrdénf jimi vedlo k bar-
barskym &inlim, urdzejicim svédomf lidstva, a Ze vybudovéni
svéta, ve kterém lidé, zbavenf strachu a nouze, se budou tesiti
svobodé projevu a presvéddéent, bylo prohlaseno za nejvy$si
cil lidy,

ZE JE NUTNE, aby lidské préva byla chranena zakonem,
nema-li byt ¢lovék donucen uchylovat se, kdyZ vSe ostatni

AZ EMBERI JOGOK EGYETEMES NYILATKOZATA
BEVEZETO

Tekintettel arra, hogy az emberiség csalddja minden egyes
tagja méltésdgdnak, valamint egyenld és elidegenithetetlen
Jjogainak elismerése alkotia a szabadsdg, az igazsdg és a béke
alapjdt a vildgon,

TEKINTETTEL ARRA, hogy az emberi jogok el nem ismerése
és semmibevevése az emberiség lelkiismeretét fellazits
barbar cselekményekhez vezetett, és hogy az ember legf6bb
vagya egy olyan vildg eljovetele, amelyben az elnyoméstd|,
valamint a nyomortdl megszabadult emberi lények szava és
meggy8z8dése szabad lesz,

VSOBECNA DEKLARACIA LUDSKYCH PRAV
uvop
Vo vedomi Ze uznanie prirodzenej déstojnosti a rovnych a
neodcudzite Injgeh prdv clenov ludskej rodiny je zdkladom
slobody, spravodlivosti a mieru na svete,

ZE ZNEUZNANIE LUDSKYCH prav a pohrdanie nimi viedlo
k barbarskym &inom, ktoré urazajui svedomie ludstva, a Ze
vybudovanie sveta, v ktorom ludia, zbavenf strachu a ntdze,
budu sa tesit slobode prejavu a presvedéenia, bolo vyhldsené
za najvyssi ciel fudu,

ZE JE NUTNE, aby sa ludsk préva chranily zdkonom, ak nemd
byt &lovek dondtey uchylit sa, ked' véetko ostatné zlyhalo, k
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CYRILLIC

RUSSIAN

BCEOBINASA JERJIAPAIINA ITPAB YEJIOBEKA
TTPEAMBYJIA
Ipurumas 80 enumanue, wino npuswarue 00cmown-
CMBA, NPUCYULELO BCEM UNCHAM UEAOBEUECKOT CEMBU, U
DABHBIT U HEOMBEMAEMNBLT NPAB UL ABAIEMCS OCHOBOU
€80000bL, CIUPABEOAUBOCTAUL U BCEOOULE20 MUPA; U
OPUHUMASL BO BHUMAHUE, UTO TPEHEOPEKEHIIE 1
IIpespeHme K IpaBaM TeJOBeKa IPUBEIH K BAPBAPCKAM
AKTAM, KOTOPHIe BOSMYIIAKT COBECTH TETOBEUCCTRA,
¥ 9TO COBJAHIE TAKOTO MUPA, B KOTOPOM JIOIU GyLyT
nMeTh CBOOOMLY CI0Ba 1 YOEKIeHU 1 OYIyT CBOOOTHBI
OT ¢Tpaxa W HY:K/IHL, TPOBOSIIIANIEHO KAK BEICOKOE

UKRAINIAN

SATAJIBHA NERJIAPATIIA ITPAB JITOJMTHI
IIPEAMBYJIA

Bepyw do yeazu, wo eusnanns 2i0nwocmi, axa
BAGACTAUBA BCIM UAEHAM 2100CKOE Cim’T, © pienux
M 1eBLO’eEMNUT T PAB € 0C106010 BOG0VT,
CPABEONUBOCTE QA 3A2ANBIO20 MUPY; &

BEPYYHN IO YBATI'U, IO 3HEBAKAHHA | HOXTYBAHHI
IIpaBaMu JIOJUHA IPUSBEIN B0 BAaPBAPCHKUX AKTIB, IKi
00y pIOI0OTH COBICTH JIOACTBA, i MO CTBOPEHHA TAKOTO
cBiTY, B IKOMY JIOAM OYLyTH MaTH CBOOOLY CJIOBA
i mepexonans i OygyTs BirbHi Bif crpaxy i mysmaum,
IIPOrOJIOLICHO SIK BUCOKE IIPArHeHHd JIOfeil; 1

BULGARIAN

BCEOBIITA TEKAAPATIVS BA TTIPABATA

HA YOBEKA

IIPEAMBIOA

FKamo Gse npegbug, we npusnabanemo na
gocmotncmbomo, npucsu,o na bewwku wienobe na
wobeutkus pog, na mexnuwme pabrL 1w HEOMMEHUMU
npaba npegemabaaba ocrnoba na cbobogama,
cnpabegrubocmma w mupa 6 cBema,

KATO B3E ITPEJIBUJI, ue npenedpeeBanemo u
neyBaskaBanemo na npafama na uoBeka gobegoxa go
BapBapcku gesnus, koumo nompecoxa chbBecmma na
uoBeuecmBomo, u ue ebzgabanemo na egun cBam,

SERBIAN

OIIIITA JTEKJIAPATINJAO ITPABUMA YOBEKA
YBOJI
Lowwo je iwpusnasarwe ypohenor gocuwojanciuisa w
Jegnaruz w neowyhueur upasa CeuUr UAaN08E AYJCre
“opoguye Wemen Cr000ge, UPasye u NUPa Y CEEULl)s
TIOIIITO JE HEIOIITOBAILE U IPE3UpPahe IIPaBa
YOBEKA BOJMJIO BAPBAPCKUM ITOCTYIIIUMA, KOjU CY
Bpeljaan caBecT YoBeUAHCTBA, U IIOIITO je CTBAPAILE
cBera y KojeM he spyjcka Suha y:xuBaru caodory
TOBOPA U BepoBaiba M OUTU CIOOOAHA Of, CTPAXa I
HEeMaIITUHeIIPOTIANIeHO KAa0 HajBUIIA TEKIbA CBAKOT
YOBEKA;

BCEOBLLAA OEKTTAPALIMA MPAB YEJTOBEKA
TTPEAMBYJIA
[lpurumas 8o sHUMaHUe, YO NPUsHaHUE 0OCMOUHCMEA,
npuCcywezo 8ceM YIeHaM Yesno8e4YeCcKol CeMbU, U PasHbIX
U HEOMBEMIEMbIX NPAB UX ABAEMCA 0CHOBOU c80600b,
cnpasednusocmu u 8ceobwezo Mupa; u

MPUHUMASA BO BHUMAHME, 4TO npeHebpeeHme u
NpespeHVe K MpaBam YeNioBera NPVBENU K BAPBAPCKUM aKTaMm,
KOTOpPHIE BO3MYLLAIOT COBECTb YENOBEYECTBa, U YTO CO3AaHMe
TAKOro M1pa, B KOTOPOM floan ByayT umeTs ceobofy crosa
n y6ermaernin n GyayT cBOGOLAHbI OT CTpaxa 1 HyMabl,
MPOBOSMMALIEHO KaK BLICOKOE CTPEMIIEHWE MIOAEN; 1

SArAJIbHA OEHKJTAPALIA MPAB JIIOOVHI
TTPEAMBYJIA
bepy4u do ysazu, wWo 8USHAHHA 2I0HOCM, AKA 81ACMUBQA
8CIM YneHam OCKOI CiM’l, | PIBHUX MQa He8Io eMHUX iX npas €
0CHOBOK C80600), CNPABedIUBOCMI MA 3Q2AT6HO20 MUPY; |
BEPYUM 10 YBAT U, LLO 3HEBAMAHHA | HEXTYBaHHA NpaBamu
NIOAVHU NPU3BENW A0 BapBapCbKUX aKTiB, AKi 06ypIoI0ThL
COBICTb MIOACTBA, i LLO CTBOPEHHA TaKOro CBITY, B AKOMY fioau
6yayTb MaTV cBOGOAY CroBa i nepeKoHaHb i ByayTb BinbHi Bif
CTpaxy i HyMAu, MPOrooLIEHO AK BUCOKE NparHeHHA nioae; i
BEPYYM 1O VBAW, WO HeobxiaHo, Wob npasa MoanHu
OXOPOHANNCA CUIIOI0 3aKOHY 3 METOI0 3abeareyeHHs Toro,

BCEOEBLLA OEKAAPALINA 3A TPABATA

HA YOBEKA

[TPEAMBION

Hamo Bse npegBug, ve npusxaBaremo Ha gocmoliHcmBomo,
npucvwo Ha Beudku dneroBe Ha yoBewkus pog, Ha mexHume
pabru u Heommerumu npaBa npegemabnaBa ocHoBa Ha
cBo6ogama, cnpaBegnuBocmma u mupa 8 cBema,

KATO B3E MPEABWA, ye npeHebpeaBaHemo u
HeyBarkaBaremo Ha npaBama Ha yoBeka goBegoxa go
BapBapcku gearua, koumo nompecoxa cvBecmma Ha
uoBeuecmBomo, u ye cbagaBaHemo Ha eguH cBam, B
kolimo xopama we ce pagBam Ha cBo6oga Ha croBomo u

ONMWTA JEKNAPAUMIAO MPABMMA YOBEKA

yBO[

[Tow@o je GpusHasarse ypoheHor goclojaHclea u jegHarux u
Heowyhusux Jpasa ceux 41aHo8a mwygckKe dopoquye Wemers
crodoge, dpasge u MUPaA y ceewy;

MOLUTO JE HEMOLUTOBAHKSE v NMpeauparbe npasa YoBexa
BOAWSIO BAPBAPCKMM MOCTYNLMMA, Koju ¢y Bpefjanu casect
UOBEUAHCTBA, U MOLWTO je CTBaparbe cBeTa y Kojem hie byacka
duha ymuBaT cnodofy rosopa v BepoBarba 1 duti crnoboaHa
0f1 CTPaxa U HEMALUTUHENPOTTIALIEHO KA0 HajBULIA TEHHba
CBaKOr YOBEKa;
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CYRILLIC and GREEK

MACEDONIAN

YHUBEP3AJTHA JTERJTAPATIJA

3A YOBEKOBUTE ITPABA

IIPEAMBYJIA

Buoejitu npusnasarwemo na epodernomo 0ocmourcmeo,
U M@ CONAIBUME U HEOMYSUBU NPABL KA CUIME
UNEHOBU HQA LOBEULINBOMO CE MEMEAUNE HA CA0000AMA,
NPABOAGIMA W MUPOM 8O CEEMOM;

BUIEJRI HEITOUNTYBAHETO I OMAJIOBAKYBAHETO HA
YOBEKOBHTE IIPABA PESYITHPAA CO BAPBAPCKH IIOCTAITKI
LITO ITPETCTABYBAAT HABPEIA HA YOBEKOBATA COBECT
u Oujiejiu co3aBameTo Ha CBET BO KOj ayfeTo ke ja
yiKUBaaT ca000jaTa Ha TOBOD 1 yoepyBame u ke oujar

BELARUSIAN

YCEATVIBHAS JIDKJIAPAIIBIS TTIPABOY
JAJTABEKA
1IPHAMBYJIA
Lpeenarowse nad ysazy, wino npwidnanme 20010cy,
AKASL PAACYLEA YCIM UACHAMN LANABEUATL CAM T, §
PoGHBLL T 1 eMmbLr NPABOTY X 3 Y ALY ACILOBAT
€8a600bL, CNPABAONIBACYT © (fceqazyabraza Wipy; &
TIPBIMATOYEL ITAJ, YBAT'Y, IITO I'ppbaBanHe i
narapja ga IpaBoy dalaBeka IPEHIBIL fa BapBapeKix
axray, arig abypaob cyMIeHHe JaIaBelTsa, i mTo
cTBapoHHE TAKOTa CBeTy, y AKiM mioxsi OyAyns Melb
cBabony caoBa i mepaxaHanugy i Oyaynsb cBaOOIHBLL

BOSNIA

OIIIITA TERKJIAPACUJA O ITIPABUMA YOBJEKA
YBOJ[
Byoyhu oa cy npusnasare ypohenoz docmojancmea w
Jeonaruz w nweomyhueur npasa ceux UAan08e HYICKe
ooumenu memen car0000e, NPaBIe w NUPa Yy ceujemy,
BYJIY'BU /ia Cy HEMONITHBAE 1 IPESNPAHe IIPABA
TOBjeKa MMAJIN 83 HOCJHEIHILY aKTe, KOju ¢y Tpy0o
Bpujehaam caBjecr woBjewancTsa, u Oyayhu ma je
cTBapame cBHUjera y KojeM hje sbpyjcka 6ulja yxuBarn
61000y TOBOPA U BjepoBama U CI0OOIY Of cTpaxa u
HecTAINIle OUIO IMPOITIANIeHO Ka0 HajBUINA TEXIba
O0UIHUX JbY U,

GREEK

OIKOYMENIKH ATAKHPYEH

I'TA TA ANOPQITINA ATKATOMATA

1IPOOIMIO

Hreidrj n avayvdowon tne asonoéneins, mov elvar
odupvTy ae 0Aa Tow EAT TG v IQBITUYNS 0LX0PEVELILC,
RIS 20t TWP (COY 200 AVATALLOTYLDTWD
duxonmudtwr tovs amotelel to Ieuéio s eleviepiog,
TG SLoUOTIVIS 206 TG ELQTIVTS TTOV 2ITHO.

ENEIAH H ITAPATNOQPIXH KOl 1) TTEPLPPOVIOT) TOV
SIKAUOUATOV TOV avOpdTTov 0dTYyNoOV 68 TPaSele
BapPapotnrag, wov eEeyeipovy TNV avOpmrTivn
oLvelOn o), Ko 1) TTPOOTTTIKT vOC KOGIOU OTTOL 0L

YHVBEP3AJIHA OEKJTAPALINJA

3A HYOBEKOBWTE TMPABA

TTPEAMBYJIA

budejru npusHasarsemo Ha 8podeHomo docmouHcmeso, u
Ha eOHaKBUME U HEOMYBUBU NPAsQA HA CUMe Y/1eHO8U HA
yogewmeomo ce memesume Ha crobodama, npasdama u
Mupom 8o ceemom;

BMAEJAW HEMOUNTYBaHETO 1 OMANOBaMHKyBareTO Ha
YOBEKOBWTE MpaBa pesynTupaa Co BapBaPCHM MNOCTAMNKM LWTO
npeTcTaByBaaT HaBpeAa Ha YOBEKOBATA COBECT M Buaejkm
c03/aBarbeTO Ha CBET BO KOj NyreTo Ke ja ymumBaat cnoboaara
Ha rosop v ybeayBarbe v ke 6naat ocnoboaeHn of CTpaBoT

VYCEATMYITbHAA ASKIAPALILIA MPABOY YAJTABEKA
[IPOAMBYIIA
[peimatoqsr nad ysaey, wmo npeiaHarHe 200HACYI, AKAA
gnacyisa geim dneHam yanaseqad cami i pogHeIX | Heaod emHsIx
npagoy ix 3 AYnaeqya acHosal ceaboods, cnpasadaieacyi i
YJeeazyneHaza mipy; i

MPLIMAIOYbI MAL YBAIY, WTo rpabasarHe i narapaa fa
npaBoy uanaserka NpbIBANi Aa BapBapCKixX axKTay, AKia abypaioLb
CyMIeHHe YanaBeLTBa, i LUTO CTBAPOHHE TaKora CBETY, Y AKIM
nioasi 6yayus MeLb cBaboay crnosa i nepakaHaHHay i GyayLb
cBabofHblA af cTpaxy i raneudsl, absellyaHa AK BbiCOKae
iIMKHEHHe noasen; i

ONMWTA OEKNAPACKJIA O MPABMMA YOBJEKA
yBO4
bydyhu da cy npusrasarse ypoheroz docmojarcmsa u
JeOHaKux u Heomyhusux npasa ceux 41aHO8A /bYdcKe
obumernu memesn c10600e, npasde u MUPQ Yy caujemy,
BEYAYBW [a Cy HEMOWTUBAE U NPE3UParbe Npasa Yosjexa
“Manu 3a NOCIbEAMLY aKTe, Koju cy rpy6o Bpujehanu casject
yosjeuaHcTea, 1 6yayhyv na je cTeaparbe caujeTa y Kojem
Re mynacka 6uha ywwmsaTti cno6omy rosopa 1 Bjeposarsa 1
cno6ofy oA cTpaxa u HecTawuue GUo NPOrTALWEHO Kao
HajBULLA TEMHbA OOUYHMX TbY AN,
BYOYBM fa je 6UTHO Aa npasa 4oBjera Gyay sawTuheHa

OIKOYMENIKH AIAKHPY=H

FA TA ANOPQMINA AIKAIQMATA

1POOIMIO

EmedSij n avayvidoion e adlompeneias, mou elvau odupurn oe

SAa tar pAn e avGoddmvne oncoygveiag, xadu¢ xau twv iowv

xou avaraddotpiwtwy Suuwudrwy toug arorelel to Geugdio

¢ edeudepiag, e Sixauooivng xau TG ELQITVNG TTOV XOOLO.
EMEIAH H MAPAMNQPIZH Kol 1) TEPLpPOVNON TWV

SikatwpdTwy Tou avBpwriou odnynoav oe npdelg

BapPapdtnrtag, mou e€eyeipouv v avBpwrvn cuveldnon,

KOL ) TIPOOTTTIKN €VOG kOGHOU 6rou ot avBpwriot Ba etvou

ehelBepot var pholv Kot va moTedouy, AUTPWHEVOL artd Tov
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CYRILLIC ana LATIN

KAZAKH

AJTAM KYKBIKTAPBIHBIH JHAJIIIBIFA
BIPJIEN JTEKJIAPAITMSACHI
IIPEAMBY.JIA
Adam 6arace. plieameniniry, 6apavitg yueiepire
MK, KATP-IACUCTVIH, WPIBUISINADBIHGLY, MEHIT2E MeH,
MAPMBIN, ANBHOATLMBIHOBLEBIH AT, OOCTAHOBLE NEH,
80L.A0TKmir, score Hcarnvlea Gipoets DeudimuLinikmin,
He2izi 60ABIN MATHLAAMBIHBIHA HASAD AY0apa
OMBUPBIN,

AJTAM KYKBIKTAPBIHA JereH eJeMeyUIiIiK,
MeHCIHOey NI TiK agam 6aaachl apBIHBIH SBIFBIPIAHBIH
KaifHATATHIH TAFBLTHIK JKAFaiira oKesil cOFATBIHBIHA

MONGOLIAN (KHALKHA)

XYHUIIT oPXUITH

TYT'99MoJI TYHXATJTAJI

OPIIIHT

Xyn mopoaxmonuii 2ap Gyruiin Oyx uwyynd yeaac
sasacarn nap mop 00401 MIONULL MI2UL, CAMUYT
apauiie XYM 308UOOPOT b IPT €0200, UYyOaPQ EC,
Oy nuwdmuin ane maienst Proac Mol wiL Proac
bonzomn,

XYHUIL BPXUIAT YJI TOOMCOPJIOX, 6acaMKIaxX Hb 30H
OJIHBI JRUTTIINNAT TOPYYICOH GaaMa, YIiIsL Xypram
Gaiican Gereef XyYMYYC YI' X9JI, UTTDJI YHOMIIUITIN
Gaiix, ppx Bemo00Tsil, aiix alyIryii,

AZERBAIJANI

INSAN HUQUQLARI HAQQINDA

UMUMI BOYANNAMO

PREAMBULA

Boasor ailasinin biitiin tizolorine xas olan loyagat his-
sinin vo onlarin barabor vo ayrilmaz hiiquglarinin
taminmasinan azadlg, adalat ve dmumi siithiin asast
oldugunu noazors alarag,

INSAN HUQUQLARINA etinasizliq ve nifrotin
bogeriyyoti dehgete gotiren barbarizm hereketlorine
sobob oldugunu vo insanlarm s6z ve etiqad azadligina
malik, qorxu ve ahtiyacdan azad olduqglar: diinyanin
yaradilmasimin begoriyyotin on ali istoyi

TURKISH

INSAN HAKLARI EVRENSEL BEYANNAMESI

ONSOZ

Insanlik ailesinin biitin tyelerinde bulunan haysiy-
etin ve bunlarn esit ve devir kabul etmez haklarinin
taminmast hususunun, hiirriyetin, adaletin ve diinya
barisinan temeli olmasina,

INSAN HAKLARININ TANINMAMASI ve hor goriilm-
esinin insanhk viedanmini isyana sevkeden vahsiliklere
sebep olmus bulunmasina, dehsetten ve yoksulluktan
kurtulmug insanlarim, iginde séz ve inanma hiirriyetler-
ine sahip olacaklar bir diinyanin kurulmasi en yiiksek
amaglar1 oralak ilan edilmig bulunmasina,

AOAM H¥HBIKTAPBIHBIH MATTTIBIFA

BIPOEM OEKJTAPALIMACHI

TTPEAMBYJIA

Adam 6anace! ylenmeritin 6apsix MywenepiHe marH
KQO[p-KacuemiH, KyK6IKMAPbIHbIH MeHOel MeH Mapmeln
1bIH6aUIMbIHObIFbIH MAHY, 60CMAaHObIK neH a0i10IKMIH
HaHe xanneiFa 6ijpded 6eubimuwinikmin Hezizi 60/16in
mabbiIameiHbIHa HA3aP AYAaPa oMelpbIn,

ALAM KYKBIKTAPBIHA fereH efniemeyLuinik, MeHciH-6eyLwinik
anam 6anacsl apbiHbiH, 3bIFLIPAAHBIH KAMHATATLIH TaFbibIK
HaFnanFa oKerin CoFaTbiHbIHA HoHe AYHUE HY3i afamaaps ces
6€eH HaHbIM-CeHIM 60CTaHabIKTapLIHA Me

XYHA OPXMMH

TYTOOM3BJT TYHXAITIAS

OPLLIMIT

XyH mepesmxmerul 2ap bynuir Gyx euwyyHo yeaac 3aAacaH
Hap mep 60/10H MIOHUT Maauwi, canweyl apxulia Xyn9oH
368WOEPOX HE X 01106, Wydapaa Ec, byx HUIMUGH dHX
madieHsl yHOSC MeHUG2 Ul yHOIC 60MZ0H,

XYHUM OPXUMT YN TOOMCOPJSIOX, 6acamnax Hb 30H OfHbI
HUMLLAWIAT TepyyncoH 6anvan yninasna xyprax 6aitcaH 6ereeq
XYMYYC YT X371, UTFON YHOMLKNTAMN Gaix, apx EeneeTan, anx
aloynryi, raéuraan S0BOHIYM AENXUI EPTOHLMIT Uit Gonrox
Hb XYH ap/blH 9PXaM [199/1 SPM33M13S1 MOH XOMOSH Y39,

INSAN HUQUQLARI HAQQINDA

UMUMI B&YANNAMS

PREAMBULA

Basar ailasinin biitin dzvlarina xas olan layagat hissinin va
onlarin barabar va ayriimaz hiquqlarinin tanmnmasinmn
azadlg, adalat va dmumi silhin asast oldugunu nazara
alarag,

INSAN HUQUQLARINA etinasizliq ve nifretin beseriyyaeti
dehsate gatiren barbarizm harokstlerine sebsb oldugunu ve
insanlarin soz ve etiqad azadligina malik, gorxu ve ahtiyacdan
azad olduglari diinyanin yaradilmasinin beseriyystin en ali isteyi
oldugunu nezers alarag,

INSAN HAKLARI EVRENSEL BEYANNAMES|
ONsOz
Insanhk ailesinin bitin dyelerinde bulunan haysiyetin ve
bunlarin esit ve devir kabul etmez haklarinin taninmasi hususu-
nun, hirriyetin, adaletin ve diinya barisinin temeli o/masina,
INSAN HAKLARININ TANINMAMASI ve hor goriilmesinin
insanlik vicdanini isyana sevkeden vahsiliklere sebep olmus
bulunmasina, dehsetten ve yoksulluktan kurtulmus insanlarin,
icinde s6z ve inanma hirriyetlerine sahip olacaklari bir diinyanin
kurulmasi en yliksek amaglari oralak ilan edilmis bulunmasina,
INSAN ZULUM VE BASKIYA karsi son gare olarak ay aklan-
maya mecbur kalmamasi igin insan haklarinin bir hukuk rejimi ile
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CATALAN

DECLARACIO UNIVERSAL DE DRETS HUMANS
PREAMBUL

Considerant que el reconeizement de la dignitat inher-

ent i dels drets iguals i inalienables de tols els membres
de la familia humana és el fonament de la llibertat, la

Justicia i la paw en el mon,

CONSIDERANT QUE el desconeixement i el menyspreu
dels drets humans han originat actes de barbarie que
han ultratjat la consciéncia de la humanitat; i que
s’ha proclamat com Paspiracié més elevada de tothom
Padveniment d'un mén on els éssers humans, deslliu-
rats del temor i la miseria, puguin gaudir de llibertat

ASTURIAN

DECLARACION UNIVERSALDE

LOS DRECHOS HUMANOS

CONSIDERANCES PREVIES

Visto que la llibertd, la zusticia y la paz en mundu
sofitense na reconocencia de la dignidd intrinseca y de
los drechos iguales y inayenables de tolos miembros que
Jormen la familia humana;

VISTO QUE DESCONOCER o facer de menos los drechos
humanos foi la causa d’actos xabaces y daiiibles pa la
conciencia de la humanid4, y que se proclam6, comu
aspiracion cimera del home, el llogru d'un mundu onde
los seres humanos, llibres del mieu y de la llaceria, go-

ROMANIA

DECLARATIA UNIVERSALA

A DREPTURILOR OMULUT

PREAMBUL

Considerind cd recunoagterea demnitdatii inerente
tuturor membrilor familiei wmane si a drepturilor lor
egale si inalienabile constituie fundamentul libertdtii,
dreptatii si pacii in lume,

CONSIDERIND CA IGNORAREA si dispretuirea drep-
turilor omului au dus la acte de barbarie care revolta
constiinta omenirii si ca faurirea unei lumi in care
fiintele umane se vor bucura de libertatea cuvintului si
a convingerilor si vor fi eliberate de teama si mizerie a

IRISH

DEARBHU UILE-CHOITEANN

CEARTA AN DUINE

BROLLACH

De bhrt gurb é aithint dinte dichais agus chearta com-
hionanna do-shannta an wile dhwine den chine daonna
is foras don tsaorise, don cheartas agus don tsiochdin
sa domhan,

DE BHRI GURB thionscain a neamhaird agus an mi-
mheas ar chearta an duine gnfomhartha barbartha a
chuir nafs ar choinsias an chine daonna, agus go bhfuil
forégartha gurb é meanmarc is naisle ag an gcoi-
tiantacht saol a thabhairt i réim a bhéarfas don duine

DECLARACIO UNIVERSAL DE DRETS HUMANS
PREAMBUL

Considerant que el reconeixement de la dignitat inherent i dels
drets iquals i inalienables de tots els membres de la familia
humana és el fonament de la llibertat, la justicia i la pau en e/
mon,

CONSIDERANT QUE el desconeixement i el menyspreu dels
drets humans han originat actes de barbarie que han ultratjat
la consciéncia de la humanitat; i que s’ha proclamat com
['aspiracié més elevada de tothom l'adveniment d’'un mén on
els éssers humans, deslliurats del temor i la miséria, puguin
gaudir de llibertat d’expressié i de creenga,

DECLARACION UNIVERSALDE

LOS DRECHOS HUMANOS

CONSIDERANCES PREVIES

Visto que Ja llibertd, la xusticia y la paz en mundu sofitense na

reconocencia de la dignidd intrinseca y de los drechos iguales y

inayenables de tolos miembros que formen la familia humana;
VISTO QUE DESCONOCER o facer de menos los drechos hu-

manos foi la causa d’actos xabaces y dafiibles pa la conciencia

de la humanid4, y que se proclamd, comu aspiracién cimera

del home, el llogru d'un mundu onde los seres humanos, llibres

del mieu y de la llaceria, gocen de la lliberta de palabra y de la

llibert4 de creyencies;

DECLARATIA UNIVERSALA

A DREPTURILOR OMULUI

PREAMBUL

Considerind cd recunoasterea demnitdtii inerente tuturor

membrilor familiei umane si a drepturilor lor eqale si inalienabile

constituie fundamentul libertdtii, dreptdtii si pdcii in lume,
CONSIDERIND CA IGNORAREA si dispretuirea drepturilor

omului au dus la acte de barbarie care revolta constiinta

omenirii i ¢4 faurirea unei lumi in care fiintele umane se vor

bucura de libertatea cuvintului si a convingerilor si vor fi eliber-

ate de teamd si mizerie a fost proclamati drept cea mai inalta

aspiratie a oamenilor,

DEARBHU UILE-CHOITEANN

CEARTA AN DUINE

BROLLACH

De bhri’ gurb é aithint dinte ddchais agus chearta comhionanna
do-shannta an uile dhuine den chine daonna is foras don tsao-
rise, don cheartas agus don tsiochdin sa domhan,

DE BHRI GURB thionscain a neamhaird agus an mi-mheas
ar chearta an duine gniomhartha barbartha a chuir uafés ar
choinsias an chine daonna, agus go bhfuil forégartha gurb é
meanmarc is uaisle ag an gcoitiantacht saol a thabhairt i réim
a bhéarfas don duine saoirse chainte agus chreidimh agus
saoirse 6 eagla agus 6 amhgar,
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SLOVENAIN

SPLOSNA DEKLARACIJA CLOVEKOVIH PRAVIC
PREAMBULA

Ker pomeni priznanje prirojenega ¢loveskega dosto-
Janstoa vseh ¢lanov éloveske druzbe in njihovih enakih
in neodtujljivih pravic temelj svobode, praviénosti in
miTw na svetu;

KER STA ZANIKANJE in teptanje ¢lovekovih pravic
pripeljala do barbarskih dejanj, zaljivih za ¢lovesko
vest, in ker je bila stvaritev sveta, v katerem bi imeli
vsi ljudje svobodo govora in verovanja in v katerem ne
bi ziveli v strahu in pomanjkanju, spoznana za najvisje
prizadevanje ¢lovestva;

LATVIAN

VISPAREJA CILVEKA TIESIBU DEKLARACIJA
PREAMBULA
leverojot, ka visiem cilvéku sabiedribas locekiiem piemi-
togds pagciedas un vidu vienlidzigu un neatdemamu
tiestbu atzivana ir brivibas, taisniguma un vispdréja
miera pamats, un

IEVEROJOT, ka cilveku tiesibu necienipana un
nicinigana noved pie barbariskiem aktiem, kas izraisa
sagutumu cilveces apzida, un ka tadas pasaules radiga-
na pasludinata ké cilveku augstakie centieni, kura
cilvekiem bis varda un parliecibas briviba un tie bus
brivi no bailem un trikuma, un

LITHUANIAN

VISUOTINE ZMOGAUS TEISIU DEKLARACIJA
PREAMBULE
Atsizvelgdama § tai, kad visiems Zmoniy giminés
nariams budingo orumo ir lygiy bei neatimamuy teisiy
pripainimas yra laisvés, teisingumo ir taikos pasaulyje
pagrindas;

ATSIZVELGDAMA I TAL kad Zmogaus teisiy
visiskas nepaisymas ir niekinimas pastaméjo vykdyti
barbariskus aktus, piktinanc¢ius Zmonijos sazine, o
sukurimas pasaulio, kuriame 7monés turés zodzio ir
isitikinimy laisve ir bus islaisvinti i$ baimés ir skurdo
panéiy, paskelbtas kaip kilniausias Zmogaus siekimas;

ESTONIAN

INIMOIGUSTE ULDDEKLARATSIOON
PREAMBULA
Pidades silmas, et inimkonna koigi liikmete vidrikuse,
nende vordsuse ning véorandamatute diguste tunnusta-
mine on vabaduse, digluse ja iildise rahu alus; ja
PIDADES SILMAS, et inimdiguste polastamine ja
hiilgamine on viinud barbaarsusteni, mis piinavad inim-
konna siidametunnistust, ja et sellise maailma loomine,
kus inimestel on veendumuste ja sénavabadus ning kus
nad ei tarvitse tunda hirmu ega puudust, on inimeste
iillaks piitidluseks kuulutatud; ja
PIDADES SILMAS vajadust, et inimbigusi kaitseks

SPLOSNA DEKLARACIJA CLOVEKOVIH PRAVIC
PREAMBULA

Ker pomeni priznanje prirojenega loveskega dostojanstva vseh
&lanov cloveske druzbe in njihovih enakih in neodtujljivih pravic
temelj svobode, pravicnosti in miru na svetu;

KER STA ZANIKANJE in teptanje ¢lovekovih pravic pripeljala
do barbarskih dejanj, zaljivih za ¢lovesko vest, in ker je bila
stvaritev sveta, v katerem bi imeli vsi ljudje svobodo govora
in verovanja in v katerem ne bi Ziveli v strahu in pomanijkaniju,
spoznana za najvi$je prizadevanje ¢lovestva;

KER JE NUJNO POTREBNO, da se ¢lovekove pravice zavaru-
jejo z mocjo prava, da &lovek ne bi bil prisilien zatekati se v

VISPAREJA CILVEKA TIESIBU DEKLARACIJA
PREAMBULA
levérojot, ka visiem cilveku sabiedribas locekiiem piemitoods
paaciedas un vidu vienlidzigu un neatdemamu tiesibu atzieana
ir brivibas, taisniguma un vispdréja miera pamats, un
IEVEROJOT, ka cilvéku tiesibu necienigana un nicindgana
noved pie barbariskiem aktiem, kas izraisa sagutumu cilveces
apzid4, un ka tadas pasaules radigana pasludinata ké cilveku
augstakie centieni, kura cilvekiem bus varda un parliecibas
briviba un tie bds brivi no bailem un trdkuma, un
IEVEROJOT, ka nepieciegams, lai cilveka tiesibas aizsargatu
likuma speks un cilveks nebitu spiests izmantot ki pedejo

VISUOTINE ZMOGAUS TEISIY DEKLARACIJA
PREAMBULE
Atsizvelgdama j tai, kad visiems Zmoniy giminés nariams
badingo orumo ir lygiy bei neatimamy teisiy pripainimas yra
laisvés, teisingumo ir taikos pasaulyje pagrindas;
ATSIZVELGDAMA | TAI, kad Zmogaus teisiy visi$kas nepai-
symas ir niekinimas pastiméjo vykdyti barbariskus aktus,
piktinan¢ius Zmonijos sazine, o sukirimas pasaulio, kuriame
baimés ir skurdo panciy, paskelbtas kaip kilniausias Zmogaus
siekimas;
ATSIZVELGDAMA | TAI, jog bitinai reikia, kad zmogaus

INIMOIGUSTE ULDDEKLARATSIOON
PREAMBULA
Pidades silmas, et inimkonna kéigi likmete vddrikuse, nende
vérdsuse ning véérandamatute Gigquste tunnustamine on vaba-
duse, digluse ja ildise rahu alus; ja

PIDADES SILMAS, et inimdiguste pdlastamine ja hilgamine on
viinud barbaarsusteni, mis piinavad inimkonna stidametunnis-
tust, ja et sellise maailma loomine, kus inimestel on veendu-
muste ja sdnavabadus ning kus nad ei tarvitse tunda hirmu ega
puudust, on inimeste ullaks putdluseks kuulutatud; ja

PIDADES SILMAS vajadust, et inimdigusi kaitseks seaduse
voim selleks, et inimene ei oleks sunnitud viimase abinduna
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MALTESE

STQARRIJA UNIVERSALI

DWAR IL-JEDDIJIET TAL-BNIEDEM

DAHLA

Billi l-gharfien tad-diniita proprja tal-membri kollha
tal-familja umana v tad-drittijiet taghhom ugwali li
ma jistghuz jittehdulhom hu ssies tal-helsien, tal-haqq w
tal-paci fid-dinja,

BILLI T-TKASBIR U Z-ZEBLIH tal-jeddijiet tal-bniedem
gabu maghhom ghemejjel kiefra li wegghu I-kuxjenza
ta’ l-umanitf, u I-migja ta’ dinja fejn il-bnedmin ikunu
hielsa li jitkellmu u jemmnu, me lusa mill-biza’ u
mill-mizerja, kienet proklamata bhala l-oghla xewqa

ALBANIAN

DEKLARATA E PERGJITHSHME
MBI TE DREJTAT E NJERIUT
HYRJE
Mbasi njohja e dingitetit té lindur té té drejtave té
barabarta dhe té patjetérsueshme té té gjithé anétaréve
té familjes njerézore éshité themeli i lirisé, drejtésisé dhe
pages né boté;

MBASI MOSRESPEKTIMI dhe pérbuzja e té drejtave
té njeriut ka ¢uar drejt akteve barbare, té cilat kané
ofenduar ndérgjegjen e njerézimit, dhe mbasi krijimi i
botés né té cilén njerézit do té gézojné liriné e fjalés, té
besimit dhe liriné nga frika e skamja éshté proklamuar

WELSH

DATGANIAD CYFFREDINOL

O HAWLIAU DYNOL

RHAGAIR

Gan mai cydnabod urddas cynhenid a hawliaw cy-
dradd a phriod holl aelodaw’r tewlu dynol yw sylfaen
rhyddid, cyfiawnder a heddwch yn y byd,

GAN I ANWYBYDDU a dirmygu hawliau dynol arwain
at weithredoedd barbaraidd a dreisiodd gydwybod
dynolryw, a bod dyfodiad byd lle y gall pob unigolyn
fwynhau rhyddid i siarad a chredu a rhyddid rhag ofn
ac angau wedi ei gyhoeddi yn ddyhead uchaf y bobl
gyftredin,

BRETON

DISKLERIADUR HOLLVEDEL
GWIRIOU MAB-DEN
RAKGER
O vezan ma’z eo war anaout an dellezegezh enstag ouzh
holl izili an denelezh hag o gwirion par ha diverzhus
eo diazezel ar frankiz, ar reizhded hag ar peoc’h,

0 VEZAN MA’Z EO war dizanaout ha dismegaisiii
gwirioll mab-den eo bet ganet an aktou a varbariezh
a sav koustiaiis mab-den en o enep, ha ma’z eo bet
embannet eo donedigezh ur bed a vo ennan gant an dud
frankiz da gomz ha da gredif, dieubet ma vint diouzh ar
spont hag an dienez, a zo mennad uhelaii mab-den,

STQARRIJA UNIVERSALI
DWAR IL-JEDDUIET TAL-BNIEDEM
DAHLA
Billi I-gharfien tad-diniita proprja tal-membri kollha tal-
familja umana u tad-drittjjiet taghhom ugwali i ma jistghux
Jittehdulhom hu ssies tal-helsien, tal-haqq u tal-paci fid-dinja,
BILLI T-TKASBIR U Z-ZEBLIH tal-jeddijiet tal-bniedem gabu
maghhom ghemeijjel kiefra li wegghu I-kuxjenza ta’ |-umanitf,
u |-migja ta’ dinja fejn il-bnedmin ikunu hielsa li jitkellmu u
jemmnu, me lusa mill-biza’ u mill-mizerja, kienet proklamata
bhala I-oghla xewqa tal-bniedem,
BILLI HU ESSENZJALI LI LJEDDUIET tal-bniedem ikunu mharsa

DEKLARATA E PERGJITHSHME

MBI TE DREJTAT E NJERIUT

HYRJE

Mobasi njohja e dinjitetit té lindur té t¢ drejtave té barabarta dhe
té patjetersueshme té té gjithé anétaréve té familjes njerézore
éshte themeli i lirisé, drejtésisé dhe pages né bote;

MBASI MOSRESPEKTIMI dhe pérbuzja e té drejtave té
njeriut ka guar drejt akteve barbare, té cilat kané ofenduar
ndérgjegjen e njerézimit, dhe mbasi krijimi i botés né té cilén
njerézit do t& gézojné liriné e fjalés, t&é besimit dhe liriné nga
frika e skamja éshté proklamuar si déshira mé e larté e gdo
njeriu;

DATGANIAD CYFFREDINOL
O HAWLIAU DYNOL
RHAGAIR
Gan mai cydnabod urddas cynhenid a hawliau cydradd a ph-
riod holl aelodau’r teulu dynol yw sylfaen rhyddid, cyfiawnder a
heddwch yn y byd,

GAN | ANWYBYDDU a dirmygu hawliau dynol arwain at
weithredoedd barbaraidd a dreisiodd gydwybod dynolryw,
a bod dyfodiad byd lle y gall pob unigolyn fwynhau rhyddid i
siarad a chredu a rhyddid rhag ofn ac angau wedi ei gyhoeddi
yn ddyhead uchaf y bobl gyffredin,

GAN FOD YN RHAID amddiffyn hawliau dynol a rheolaeth

DISKLERIADUR HOLLVEDEL

GWIRIOU MAB-DEN

RAKGER

O vezaii ma’z eo war anaout an dellezegezh enstag ouzh hol/
izili an denelezh hag o gwiriol par ha diwerzhus eo diazezet ar
Jfrankiz, ar reizhded hag ar peoc’h,

0 VEZAN MA’Z EO war dizanaout ha dismegafisiii gwiriol
mab-den eo bet ganet an aktou a varbariezh a sav koustiafis
mab-den en o enep, ha ma’z eo bet embannet eo donedigezh
ur bed a vo ennafi gant an dud frankiz da gomz ha da gredif,
dieubet ma vint diouzh ar spont hag an dienez, a zo mennad
uhelafi mab-den,
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LATIN

DECLARATIONEM HOMINIS IURIUM
UNIVERSAM

EXORDIUM

Ommnium humanae gentis partium perspecto et cognito
consensum fidemque propriae dignitatis atque iurium,
quae omni tempore aequa et paria esse debent nec alien-
ari possunt, totius terrae libertatis iustitiae pacis esse
initiuwm,

HOMINIS TURIUM perspecto et cognito contemptum et
neglegentiam ea facinora atrocia tulisse ut morum hu-
manorum conscientiam religionemque minuerint, atque
etiam aetatis initium, qua omnes homines loquendi

LUXEMBOURGHISH

UNIVERSAL-DEKLARATIOUN

VUN DE MENSCHERECHTER

PRAAMBEL

Well d’Unerkennong vun der Dignitéit, déi all Mémber

vun der Ménschefamill gebuer as, a vu sénge gldichen

an onersetzleche Rechier de Feéllement vun der Fréiheel,

der Gerechtegkeet an dem Fridden an der Welt as,
WELL ET DO, wou d’Ménscherechter nét unerkannt

an nét respektéiert gin, zu barbareschen Akte koum,

déi d’Gewésse vun der ganzer Ménschheet revoltéieren

a well d’Schafe vun enger Welt, an deer d’Ménschen

d’Friaiheet vam Wuert a vam Glaf hun, an deer se fréi

NORWEGIAN (BOKMAL)

VERDENSERKLARINGEN

OM MENNESKERETTIGHETENE

INNLEDNING

Da anerkjennelsen av menneskeverd og like og umisteli-
ge rettigheter for alle medlemmer av menneskeslekten er
grunnlaget for frilet, rettferdighet og fred i verden,

DA TILSIDESETTELSE AV OG FORAKT for mennesker-
ettighetene har fgrt til barbariske handlinger som har
rystet menneskehetens samvittighet, og da framveksten
av en verden hvor menneskene har tale- og trosfrihet og
frihet fra frykt og ngd, er blitt kunngjort som folkenes
hgyeste mal,

ROMANI

SA THEMENQI DEKLARACIA
E MANUSIKANE HAKAJENQIRI
ANGLIVAK
Dikhindor so o prinzaripen e manusenge somandrune
demnimnasqoro thaj e barabar aj bixasaraver hakajo
savorre zenengere and-i manusikani famélia si i baza
e mestimnasqi, e éace krisaqi aj e achomnasqi and-i
lumia,
DIKHINDOR SO 0 bango prinzaripen thaj o ustavipen
e manusikane hakajenqo ligarde zi nesave zuklimata,
save dukhaven o ilo ta o vogi e manusikanimnasqo,
DIKHINDOR SO o avipen jekhe lumiaqo, anda savi e

DECLARATIONEM HOMINIS IURIUM

UNIVERSAM

EXORDIUM

Omnium humanae gentis partium perspecto et cognito con-
sensum fidemque propriae dignitatis atque jurium, quae omni
tempore aequa et paria esse debent nec alienari possunt, totius
terrae libertatis iustitiae pacis esse initium;

HOMINIS IURIUM perspecto et cognito contemptum et
neglegentiam ea facinora atrocia tulisse ut morum humanorum
conscientiam religionemque minuerint, atque etiam aetatis
initium, qua omnes homines loquendi libertate et credendi
utantur, nihil terroris indigentiaeque timentes, maximum, quod

UNIVERSAL-DEKLARATIOUN

VUN DE MENSCHERECHTER

PRAAMBEL

Well d'Unerkennong vun der Dignitéit, déi all Mémber vun der
Meénschefamill gebuer as, a vu sénge gldichen an onersetzleche
Rechter de Féllement vun der Frdiheet. der Gerechtegkeet an
dem Fridden an der Welt as,

WELL ET DO, wou d'Ménscherechter nét unerkannt an nét
respektéiert gin, zu barbareschen Akte koum, déi d'Gewésse
vun der ganzer Ménschheet revoltéieren a well d'Schafe vun
enger Welt, an deer d'Ménschen d’Fraiheet vum Wuert a
vum Glaf hun, an deer se frai si vu Fuurcht an Nout, als dem

VERDENSERKLARINGEN

OM MENNESKERETTIGHETENE

INNLEDNING

Da anerkjennelsen av menneskeverd og like og umistelige ret-
tigheter for alle medlemmer av menneskeslekten er grunnlaget
Jor frihet, rettferdighet og fred i verden,

DA TILSIDESETTELSE AV OG FORAKT for menneskerettighe-
tene har fort til barbariske handlinger som har rystet men-
neskehetens samvittighet, og da framveksten av en verden
hvor menneskene har tale- og trosfrihet og frihet fra frykt og
nad, er blitt kunngjort som folkenes hayeste mal,

DA DET ER N@DVENDIG AT menneskerettighetene blir

SA THEMENQI DEKLARACIA

E MANUSIKANE HAKAJENQIRI

ANGLIVAK

Dikhindor so o prinzarjpen e manusenge somandrune demnim-
nasqoro thay e barabar aj bixasaraver hakaja savorre zenen-
gere and-i manusikani famélia si i baza e mestimnasqi, e cace
krisaqi af e achémnasqi and-i limia,

DIKHINDOR SO o bango prinzaripen thaj o ustavipen e
manusikane hakajenqo ligarde zi nesave zuklimata, save
dukhaven o ilo ta o vogi e manusikanimnasqo,

DIKHINDOR SO o avipen jekhe lumiago, anda savi e manusa
$aj vakeren aj paéan mestes so mangen thaj anda savi nanaj te
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LATIN, Western & Central European

BASQUE

GIZA ESKUBIDEEN

ALDARRIKAPEN UNIBERTSALA

HITZAURREA

Kontuan izanik munduko askatasuna, justizia eta

bakea giza familiako kide guztien berezko dwintasunean

eta eskubide berdin eta wkaezinetan oinarritzen direla;
KONTUAN IZANIK giza eskubideak ez ezagutzearen eta

gutxiestearen ondorioz, giza kontzientziari irain egiten

dioten basakeriak gertatu izan direla; eta gizon-ema-

kumeek, beldur eta gabezia orotik aske, hitz egiteko

askatasuna eta sinesmen-askatasuna izango dituzten

munduaren etorrera aldarrikatu dela gizakiaren hel-

CORSICAN

DICHJARAZIONI UNIVIRSALI

DI T DIRITTI DI ’OMU

INTROITU

Cunsidarendu ch’ellu ci voli a ricunnoscio a dignita

propria di tutti i membri di a famiglia wmana é i so

diritti pari ed inalienabili par ch’elli sianu fundati a

liberta, a ghjustizia é a paci ind’v mondu,
CUNSIDARENDU CHI, Un cunniscendu o sprizzendu i

diritti di 'omu, si he ghjuntu & atti barbari chi a cus-

cenza umana ni he rivultata, e ch’ella he stata chjamata

a spiranza piu alta di Pomu quilla di fa nascia un mondu

duva elli saranu libari 'omi di parla e di creda, libarati

CROATIAN

OPCA DEKLARACIJA O PRAVIMA COVJEKA
UvoD

Buduéi da su priznavanje uwroéenog dostojanstva i jed-
nakih i neotuéivih prava svih élanova ljudske obitelji
temelj slobode, pravde i mira w svijetu,

BUDUCI DA SU NEPOSTOVANJE i preziranje prava
¢ovjeka imali za posljedicu akte, koji su grubo vrijeéali
savjest éovjedanstva i buduéi da je stvaranje svijeta u
kojem ée ljudska biéa uéivati slobodu govora i vjerovan-
jaislobodu od straha i nestasice bilo proglaseno kao
najvisa teénja obiénih ljudi,

BUDUCI DA JE BITNO da prava ¢ovjeka budu

FAROESE

HEIMSYVIRLYSING UM MANNARATTINDI
INNGANGUR

Tad verdur at vidurkenna, at menniskjuni er virding
tborin, og at allir limir mannaetiarinnar eiga somu
omissiligu rettindi, og hetta er stodid undir frelsi, ret-
toisi og fridi ¢ heiminum.

HAR SUM MANNARATTINDINI hava verid fyri vanbyti
og vanvirding, hevur tad havt vid szer raeduligar gerdir,
sum hava skakad samvitsku mannasettarinnar, og ein
heimskipan, har sum folk nytur talu- og triarfreelsi og
freelsi fra 6tta og neyd, hevur verid bodad sum mennisk-
junar haegsta mid og mal.

GIZA ESKUBIDEEN

ALDARRIKAPEN UNIBERTSALA

HITZAURREA

Kontuan izanik munduko askatasuna, justizia eta bakea giza
familiako kide guztien berezko duintasunean eta eskubide
berdin eta ukaezinetan oinarritzen direla;

KONTUAN IZANIK giza eskubideak ez ezagutzearen eta
gutxiestearen ondorioz, giza kontzientziari irain egiten dioten
basakeriak gertatu izan direla; eta gizon-emakumeek, beldur
eta gabezia orotik aske, hitz egiteko askatasuna eta sinesmen-
askatasuna izango dituzten munduaren etorrera aldarrikatu
dela gizakiaren helburu nagusi;

DICHJARAZIONI UNIVIRSALI

DI I DIRITTI DI LOMU

INTROITU

Cunsidarendu ch'ellu ci voli & ricunnoscia a dignita propria df
tutti i membri di a famiglia umana é i so diritti pari ed inalien-
abili par chelli sianu fundati a liberta, a ghjustizia é a paci ind'v
monalu,

CUNSIDARENDU CHI, Un cunniscendu o sprizzendu i diritti di
Fomu, si he ghjuntu a atti barbari chi a cuscenza umana ni he
rivultata, & chella he stata chjamata a spiranza piu alta di fomu
quilla di fa nascia un mondu duva elli saranu libari 'omi di parla
¢ di creda, libarati da u tarrori & da e miseria,

OPCA DEKLARACIJA O PRAVIMA COVJEKA

uvop

Buduci da su priznavanje urocenog dostojanstva i jednakih i
neotucivih prava suvih clanova fjudske obitelji temelj slobode,
pravde [ mira u svjjetu,

BUDUCI DA SU NEPOSTOVANJE i preziranje prava ¢ovjeka
imali za posliedicu akte, koji su grubo vrijeéali savjest
Sovjecanstva i bududi da je stvaranje svijeta u kojem ée ljudska
bida udivati slobodu govora i vierovanja i slobodu od straha i
nestasice bilo proglaseno kao najvi$a te¢nja obiénih ljudi,

BUDUCI DA JE BITNO da prava éovjeka budu zasti¢ena
vladavinom prava, kako éovjek ne bi bio primoran da kao za

HEIMSYVIRLYSING UM MANNARATTINDI

INNGANGUR

Tad verdur at vidurkenna, at menniskjuni er virding iborin, og
at allir limir mannasettarinnar eiga somu dmissiliqu reettindl, og
hetta er stadid undir fraelsi, reettvisi og fridi i heiminum.

HAR SUM MANNARATTINDINI hava verid fyri vanbyti og
vanvirding, hevur tad havt vid saer reeduligar gerdir, sum hava
skakad samvitsku mannaaettarinnar, og ein heimskipan, har
sum félk nytur talu- og trdarfreelsi og freelsi fra tta og neyd,
hevur verid bodad sum menniskjunar haegsta mid og mal.

TAD VARDAR ALMIKID UM, mannarzettindi verda vard vid
[6gum, um félk ikki skal verda noytt til sum evstu réd at taka til
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LATIN, Western & Central European

GALICIAN

DECLARACION UNIVERSAL

DOS DEREITOS DAS PERSOAS

PREAMBULO

A liberdade, a zustiza e a paz no mundo teiien por base
o recofiecemento da dignidade intrinseca e dos dereitos
iguais e inalienables de tddolos membros da familia
lhumana;

0 DESCONECEMENTO e 0 menosprezo dos dereitos
da persoa orixinaron actos de barbarie aldraxantes
para a conciencia da humanidade; proclamouse, como
a aspiracion mais elevada da persoa, o advento dun
mundo no que os seres humanos, liberados do temor

SARDINIAN

DECRARATZIONE UNIVERSALE

E SOS DERETOSDE OMINE

INTROITU

Cunsiderende chi su reconnoschimentu de sa dinni-
dade inerente a totu sos membros de sa familia wmana
e de sos deretos issoro eguales e inalienabiles costitwit
su fundamentu de sa libertade, de sa zustissia e de sa
paghe in su mundu,

CUNSIDERENDE CHI su misconnoschimentu e su dis-
pretziu de sos deretos de s’0mine ant zutu a atziones de
barbaridade chi bulluzant sa cusséntzia de s'umanidade
e chi sa bénnida de unu mundu in ue sos esseres uma-

ESPERANTO

UNIVERSALA DEKLARACIO DE HOMAJ RAJTOJ
ANTAUKONSIDEROJ

Pro tio, ke agnosko de la esenca digno kaj de la egalaj
kaj nefordoneblaj rajtoj de éivug membroj de la homara
Jamilio estas la fundamento de libero, justo kaj paco en
la mondo,

PRO T10, ke malagnosko kaj malestimo de la homaj
rajtoj rezultigis barbarajn agojn, kiuj forte ofendis la
konsciencon de la homaro, kaj ke la efektivigo de tia
mondo, en kiu la homoj guos liberecon de parolo kaj de
kredo kaj liberigon el timo kaj bezono, estas prokla-
mita kiel la plej alta aspiro de ordinaraj homoj,

SCOTTISH GAELIC

GAIRM CHOITCHEANN AIR COIRICHEAN

A’ CHINNE-DAONNA

ROI-RADH

Do bhrigh ‘s gu bheil e air aideachadh gu bheil dual-
chas nadarra agus coirichean neo-sqaraichte wile bhuill
o’ chinne-daonna na stéidh airson saorsa, ceartas agus
sith an t-saoghail,

DO BHRIGH ’s gun do dh’ adhbharaich a bhith &’ cur
coirichean dhaoine ann an suarachas gniomhan borba a
sharaich cogaisean, a bhith air an cleachdadh, agus gum
bheil an latha air teachd anns am bi saor-labhartas,
saor chreideamh agus saorsa bho eagal agus dith air a

DECLARACION UNIVERSAL

DOS DEREITOS DAS PERSOAS

PREAMBULO

A liberdade, a xustiza e a paz no mundo terien por base o
recofiecemento da dignidade intrinseca e dos dereitos iguais e
inalienables de tédolos membros da familia humana;

O DESCONECEMENTO e 0 menosprezo dos dereitos da
persoa orixinaron actos de barbarie aldraxantes para a
conciencia da humanidade; proclamouse, como a aspiracién
mdis elevada da persoa, o advento dun mundo no que os
seres humanos, liberados do temor e da miseria, disfruten da
liberdade de palabra e da liberdade de crenzas;

DECRARATZIONE UNIVERSALE

E SOS DERETOSDE SOMINE

INTROITU

Cunsiderende chi su reconnoschimentu de sa dinnidade inerente
a totu sos membros de sa familia umana e de sos deretos issoro
eguales e inaliendbiles costituit su fundamentu de sa libertade,
de sa zustissia e de sa paghe in su mundu,

CUNSIDERENDE CHI su misconnoschimentu e su dispretziu
de sos deretos de s'omine ant zutu a atziones de barbaridade
chi bulluzant sa cusséntzia de s'umanidade e chi sa bénnida
de unu mundu in ue sos &sseres umanos ant a esser liberos de
faeddare e de creer, liberados dae su terrore e dae sa miséria,

UNIVERSALA DEKLARACIO DE HOMAJ RAJTOJ
ANTAUKONSIDEROJ

Pro tio, ke agnosko de la esenca digno kaj de la egalay kaj
nefordoneblaj rajtoj de éiuj membroj de la homara famifio estas
la fundamento de libero, justo kaj paco en la mondbo,

PRO TIO, ke malagnosko kaj malestimo de la homaj rajtoj
rezultigis barbarajn agojn, kiuj forte ofendis la konsciencon de
la homaro, kaj ke la efektivigo de tia mondo, en kiu la homoj
guos liberecon de parolo kaj de kredo kaj liberigon el timo kaj
bezono, estas proklamita kiel la plej alta aspiro de ordinaraj
homoj,

PRO TIO, ke nepre necesas, se la homoj ne estu devigitaj,

GAIRM CHOITCHEANN AIR COIRICHEAN

A’ CHINNE-DAONNA

ROI-RADH

Do bhrigh 's gu bheil e air aideachadh gu bheil dualchas

nadarra aqus coirichean neo-sqaraichte uile bhuill a’ chinne-da-

onna na stéidh airson saorsa, ceartas agus sith an t-saoghail,
DO BHRIGH 's gun do dh’ adhbharaich a bhith &' cur coiri-

chean dhaoine ann an suarachas gniomhan borba a sharaich

cogaisean, a bhith air an cleachdadh, agus gum bheil an latha

air teachd anns am bi saor-labhartas, saor chreideamh agus

saorsa bho eagal agus dith air a ghairm mar ard-mhiann an

t-sluaigh choitcheann,
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LATIN

VLACH

DECLARATSIA UNIVERSALA
TI-NDREPTURLI-A OMLUI
ZBOR NAINTI
Ti-atsea cd pricinushtearea-a ndmuziljei nativd shi-
ndrepturli eqali shi nealienabili-a tutdlor membrilji-a
taifaljei a omlwi easti fimelju-a li-bertatiljei, a-ndripta-
tivljei shi-a iringiljei din lumi,

TI-ATSEA CA NITINJISEAREA shi atimusearea-a-an-
drepturlor a omlui dutsea la comportari barbari cari
u prusvulisea sinidisea-a uminitatiljei, sh-ti-atsea ci
adrariljei lumi tu cari iatsali umineshtsi va s-harseascé
di libertatea di zbor shi pisti shi va s-hib4 liberi di firca

UZBEK

INSON HUQUQLARI UMUMJAHON
DEKLARATCIYASI

PREAMBULA

Inson oilasi barcha a’zolariga hos bo’lgan gadr-qim-
mat hamda wlarning teng va ajralmas huguglaring
tan olish erkinlik, adolat va yalpi tinchlikning asosi
bo’lishini e’tiborga olib,

INSON HUQUQLARINI mensimaslik va oeq-osti qilish
odamzod vijdonini o’rtaetgan vahshiylarcha qilmishlar-
ga olib kelganini xamda kishilar so’z va maslak erkin-
ligi sohibi bo’lib, qo’rquv va muhtojlikdan holi bo’lib
vashaydigan duneni byned etish odamlarning nufuzli

WALLOON

DECLARACION UNIVERSELE

DES DREUTS D’I’OME

IL A 8TU AD’METU ‘NE FEYE PO TOTES:

Qui Ufondemint de-Ulibeté, de-l djustice et de-U’paye
tot-ava U'monde, c’ést Urik’nohnance de-U’dignité qu’est
Uprope di tos lés-omes et dés dredts égals qu’ils ont ét
qu’on n’élzi pout meskewre;

QUI L’FET’ DE N'IN RIK'NOHE ou dé foler as pids les
dretits dTome ont kK’dti sacwants a rabahi et brutalizer
I's-6tes d’ine tele manire qui 'consyince di I'imanité
enn’a stu révoltéye;

QUI LPUS GRAND ESPWIER DES DJINS, c’est

HAITIAN

DECLARASYON INIVESEL DWA DE LOM
ENTWODIKSYON
Lé nou konsidere ke, paske yo rekonét ke diyite ki nan
nannan tout moun ak dwa egal ego yo ki pa sa van, se
baz epi inaliénables constitue le fondement de la libéte,
de la jistis epi deak lapé nan le mond entye,

LE NOU KONSIDERE KE, paske yo pa rekonét epi
ke yo méeprize dwa de lom, sa mennen move zak ki
revolte la konsians limanite, epi tou ke we yon tan kote
tout moun ap lib pou you pale ak pou yo kwe, paske
yo pap nan laperez ak la mise, tan sa-a yo rele li pi gwo
ambisyon lom ka genyen,

DECLARATSIA UNIVERSALA

TI-NDREPTURLI-A OMLUI

ZBOR NAINT/

Ti-atsea cd pricdnushtearea-a ndmuziljei nativd shi-ndrepturli

egali shi nealienabili-a tutdlor membrilji-a tajfdljei a omlui easti

fimelju-a li-bertatifjei, a-ndrijptatiuljer shi-a irinjiljer din fumi,
TI-ATSEA CA NITINJISEAREA shi atimusearea-a-andrepturlor

a omlui dutsea la comportéri barbari cari u prusvulisea sini-

disea-a uminitatiljei, sh-ti-atsea ca adrariljei lumi tu cari iatsali

umineshtsa va s-hirseasca di libertatea di zbor shi pisti shi

va s-hiba liberi di firca shi urfanjea easti proclamata ti nai ma

analtul ideal a cafi unlui om,

INSON HUQUQLARI UMUMJAHON

DEKLARATCIYASI

PREAMBULA

Inson oifasi barcha a’zolariga hos bo’lgan qadr-gimmat hamda
ularning teng va ajralmas huquqlarini tan olish erkinlik, adolat
va yalpi tinchlikning asosi bolishini e tiborga olib,

INSON HUQUQLARINI mensimaslik va oeq-osti gilish odamzod
vijdonini o’rtaetgan vahshiylarcha gilmishlarga olib kelganini
xamda kishilar so'z va maslak erkinligi sohibi bo'lib, go'rquv va
muhtojlikdan holi bo'lib yashaydigan duneni byned etish odam-
larning nufuzli itilishi, deb e’lon gilinganligini e’tiborga olib,

INSON SO'NGGI chora sifatida zulm va istibdodga garshi

DECLARACION UNIVERSELE

DES DREUTS DL'OME

IL A STUADMETU NE FEYE PO TOTES:

Qui Ifondemint de-Iibeté, de-/ djustice ét de-/pdye tot-avd
I'monde, cest I'rik nohnance de-I'dignité qu'est Iprépe di tos
lés-omes ét des dredts égdls quils ont et quon n'élzi pout
meskeure;

QUI LFET DE N'IN RIKNOHE ou de foler &s pids les dredts
dTome ont K'd(l sacwants a rabahi &t brutélizer I's-6tes d'ine
tele manire qui 'consyince di 'imanité énn’a stu révoltéye;

QUI L'PUS GRAND ESPWER DES DJINS, c’&st ['avén'mint d’on
monde wice qui l&s-omes seront libes dé djaser et dé crelre,

DECLARASYON INIVESEL DWA DE LOM

ENTWODIKSYON

Lé nou konsidere ke, paske yo rekonét ke diyite ki nan nannan
tout moun ak dwa egal ego yo ki pa sa van, se baz epi inalié-
nables constitue le fondement de la libéte, de la jistis epi deak
lapé nan le mond entye,

LE NOU KONSIDERE KE, paske yo pa rekonét epi ke yo mée-
prize dwa de lom, sa mennen move zak ki revolte la konsians
limanite, epi tou ke we yon tan kote tout moun ap lib pou you
pale ak pou yo kwe, paske yo pap nan laperez ak la misg, tan
sa-a yo rele li pi gwo ambisyon lom ka genyen,

LE NOU KONSIDERE KE li enpotan ke dwa de lom fok yo
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LATIN, Asia

FILIPINO

PANDAIGDIG NA PAGPAPAHAYAG

NG MGA KARAPATAN NG TAO

PANIMULA

Sapagkat ang pagkilala sa katutubong karangalan at

sa pantay at di-maikakait na mga karapatan ng lahat

ng nabibilang sa angkan ng tao ay siyang saligan ng

kalayaan, katarungan at kapayapaan sa daigdig.
SAPAGKAT ANG PAGWAWALANG-BAHALA at paglala-

pastangan sa mga karapatan ng tao ay naghunga ng

mga gawang di-makatao na humamak sa budhi ng

sangkatauhan, at ang pagdatal ng isang daigdig na ang

mga tao ay magtatamasa ng kalayaan sa pagsasalita at

INDONESIAN

PERNYATAAN UMUM TENTANG

HAK-HAK ASAST MANUSIA

MUKADIMAH

Menimbang bahwa pengakuan atas martabat alamiak
dan hak-hak yang sama dan mutlak dari semua ang-
gota keluarga manusia adalah dasar kemerdekaan,
keadilan dan perdamaian di dunia,

MENIMBANG BAHWA mengabaikan dan memandang
rendah hak-hak asasi manusia telah mengakibatkan
perbuatan-perbuatan bengis yang menimbulkan rasa
kemarahan hati nurani umat manusia, dan terben-
tuknya suatu dunia tempat manusia akan mengecap

JAVANESE

PRANYATAN UMUM NGENANT

HAK-HAK ASASI (UMAT) MANUNGSA
PAMBUKA/MUKADIMAH

Maninbang manowo ngakoni marang martabat ala-
miah sarta hak-hak kang padha lan pinasthi ing saben
warganing kulawarga wmat manungsa, mujudake land-
hesaning kamardikan, kaadilan sarta bedhamening
donya.

MANIMBANG MENAWA nyingkur lan nganggep remeh
hak-hak umat manungsa bisa njalari tandang tanduk
kasar lan wengis kang nuwuhake rasa runtik atine
umat manungsa, lan kabangune donya dadi papaning

MALAY

PERISYTTHARAN HAK ASASI

MANUSIA SEJAGAT

MUKADDUMAH

Bahawasanya pengiktirafan keutuhan kemuliaan

dan hak samarata serta asasi yang tak terpisah bagi
seluruh umat manusia adalah asas kebebasan,keadilan
dan kedamaion dunia.

BAHAWASANYA PENGABAIAN serta penghinaan
terhadap hak asasi manusia telah pun mengakibatkan
tindakan terkutuk yang telah melanggari perasaan
hati umat manusia, dan munculnya sebuah dunia di
mana manusia akan menikmati kebebasan berucap dan

PANDAIGDIG NA PAGPAPAHAYAG

NG MGA KARAPATAN NG TAO

PANIMULA

Sapagkat ang pagkilala sa katutubong karangalan at sa pan-
tay at di-maikakait na mga karapatan ng lahat ng nabibilang
sa angkan ng tao ay siyang saligan ng kalayaan, katarungan

at kapayapaan sa daigdig.

SAPAGKAT ANG PAGWAWALANG-BAHALA at paglalapastan-
gan sa mga karapatan ng tao ay nagbunga ng mga gawang
di-makatao na humamak sa budhi ng sangkatauhan, at ang
pagdatal ng isang daigdig na ang mga tao ay magtatamasa
ng kalayaan sa pagsasalita at ng kaligtasan sa pangamba at

PERNYATAAN UMUM TENTANG

HAK-HAK ASASI MANUSIA

MUKADIMAH

Menimbang bahwa pengakuan atas martabat alamiah dan
hak-hak yang sama dan mutlak dari semua anggota keluarga
manusia adalah dasar kemerdekaan, keadilan dan perdamaian
di dunia,

MENIMBANG BAHWA mengabaikan dan memandang rendah
hak-hak asasi manusia telah mengakibatkan perbuatan-per-
buatan bengis yang menimbulkan rasa kemarahan hati nurani
umat manusia, dan terbentuknya suatu dunia tempat manusia
akan mengecap kenikmatan kebebasan berbicara dan be-

PRANYATAN UMUM NGENANI

HAK-HAK ASASI (UMAT) MANUNGSA
PAMBUKA/MUKADIMAH

Maninbang manowo ngakoni marang martabat alamiah sarta
hak-hak kang padha lan pinasthi ing saben warganing kula-
warga umat manungsa, mujudake landhesaning kamardikan,
kaadilan sarta bedhamening donya.

MANIMBANG MENAWA nyingkur lan nganggep remeh hak-hak
umat manungsa bisa njalari tandang tanduk kasar lan wengis
kang nuwuhake rasa runtik atine umat manungsa, lan kaban-
gune donya dadi papaning umat manungsa bisa ngrasakake lan
ngalami nikmating bebas medhar panemu lan bebas ngrasuk

PERISYTIHARAN HAK ASASI

MANUSIA SEJAGAT

MUKADDUMAH

Bahawasanya pengiktirafan keutuhan kemuliaan dan hak

samarata serta asas/ yang tak terpisah bagi seluruh umat ma-

nusia adalah asas kebebasan,keadilan dan kedamaian dunia.
BAHAWASANYA PENGABAIAN serta penghinaan terhadap hak

asasi manusia telah pun mengakibatkan tindakan terkutuk yang

telah melanggari perasaan hati umat manusia, dan munculnya

sebuah dunia di mana manusia akan menikmati kebebasan

berucap dan menganut kepercayaan serta kebebasan dari

rasatakut dan citarasa telah pun diisytiharkan sebagai aspirasi

THE MODERN SUITE * SHINNTYPE 72



LATIN, Africa

AFRIKAANS (SOUTH AFRICA)

UNIVERSELE VERKLARING VAN MENSEREGTE
AANHEF
Aangesien erkenning vir die inherente waardigheid en
die gelyke en onvervreembare reg van alle lede van die
menslike ras die basis vir vryheid, geregtigheid en vrede
in die wereld is;
AANGESIEN minagting vir menseregte barbaarse
dade wat die gewete van die mens aangetas het en
die aanvang van ‘n wereld waarin mense vryheid van
spraak, geloof, vrees en behoefte het, gesien word as
die hoogste aspirasie van die gemiddelde mens;
AANGESIEN dit noodsaaklik is dat menseregte deur

HAUSA (CAMEROON, CHAD, GHANA, NIGER)

MUHIMMIN JAWABIN DA MAJALISAR

DINKIN DUNIYA

GABATARWA

Ganin cewa yanci da adalci da zaman lafiya ba za su
girku a duniya ba, sai in an amince da cewa: dukkan
yan-adam suna da mutunci, kuma suna da hakkoki na
kowa daidai da na kowa, wadanda ba za a iya kwace
musu ba,

GANIN CEWA ba abin da ya sa aka aikata abubuwa
irin na lokacin jahiliyya wadanda ke tada hankalin
duniya gaba-daya, illa rashin sanin hakkokin dan-adam
da rena su. Ganin kuma cewa an bayyana cewa: muhim-

MALAGASY (MADAGASCAR)

FANAMBARANA TRATSAM-PIRENENA
MOMBA NY ZON'OLOMBELONA
SASIN-TENY
Heverina fa ny fankatoavana ny fahamendrehan’olom-
belona sy ny zony mitovy ary tsy azo tohintohinina
dia anisan’ny folotry ny fahafahana, ny rariny ary
ny fandriam-pahalemanana eran-tany, Heverina fa
ny sy fahafantarana sy fanaovana tsinintsinona ny
zon’olombelona dia mitarika amin’ny fihelsika feno
habibiana mampikomy ny fieritreretan’ny mpiara-be-
lona.

NY FAMETRAHANA TONTOLO VAOVAO ; hivelaran’ny

OROMIFFA (ETHIOPIA)

LABSIT WALIT-GALA MIRGOOTA NAMUMMAA
SEENSA
Ulfinni fi wal-gizxummaan ilmoo namaa kan wummat-
toota hundaa akka ifatti kabajamu gochuun bw’ura
bilisummaa, haqaa fi nageenya addunyaa waan ta’eef;
MIRGA NAMUMMAA irra ijjechuun yookaan tuffachuun
yveroo hunda jeequmsa badiisa fidu uumee uummata
kan dheekamsiisu waan ta'eef, akkasumas addunyaa
haaraa kan nummanni ishee wal-qixxummaadhaan,
bilisummaa yaadaa fi amantii argatanii, yaaddoo fi
dhaba irraa birmaduu ta’anii gammachuudhaan akka
jiraatan gochuun hawwii fi fedha wummattoota addun-

UNIVERSELE VERKLARING VAN MENSEREGTE
AANHEF
Aangesien erkenning vir die inherente waardligheid en die
gelyke en onvervreembare reg van alle lede van die mensiike
ras die basis vir vryheid, geregtigheid en vrede in die wereld is;
AANGESIEN minagting vir menseregte barbaarse dade wat
die gewete van die mens aangetas het en die aanvang van
‘n wereld waarin mense vryheid van spraak, geloof, vrees en
behoefte het, gesien word as die hoogste aspirasie van die
gemiddelde mens;
AANGESIEN dit noodsaaklik is dat menseregte deur die wet
beskerm word ten einde te voorkom dat mense nie gedwing

MUHIMMIN JAWABIN DA MAJALISAR

DINKIN DUNIYA

GABATARWA

Ganin cewa yanci da adalci da zaman lafiya ba za su girku a
duniya ba, sai in an amince da cewa: dukkan yan-adam suna
da mutunci, kuma suna da hakkoki na kowa daidai da na
kowa, wadanda ba za a jya kwace musu ba,

GANIN CEWA ba abin da ya sa aka aikata abubuwa irin na
lokacin jahiliyya wadanda ke tada hankalin duniya gaba-daya,
illa rashin sanin hakkokin dan-adam da rena su. Ganin kuma
cewa an bayyana cewa: muhimmin gurin da yan-adam suka sa
gaba shi ne, bayan sun kubuta daga tsananin iko da wahala,

FANAMBARANA IRAISAM-PIRENENA

MOMBA NY ZON'OLOMBELONA

SASIN-TENY

Heverina fa ny fankatoavana ny fahamendrehanolom-belona

sy ny zony mitovy ary tsy azo tohintohinina dia anisanny fo-

totry ny fahafahana, ny rariny ary ny fandriam-pahalemanana

eran-tany, Heverina fa ny tsy fahafantarana sy fanaovana

tsinintsinona ny zon olombelona dia mitarika aminny fihetsika

feno habibiana mampikomy ny fieritreretan ny mpiara-belona.
NY FAMETRAHANA TONTOLO VAOVAO ; hivelaran'ny olona

afaka eo amin’ny filazana ny hevitra sy ny finoana, ary tsy

voagejan'ny tahotra sy ny fahoriana no hetaheta lehibe

LABSII WALII-GALA MIRGOOTA NAMUMMAA

SEENSA

Ulfinni fi wal-qixxummaan iimoo namaa kan uummattoota hun-
daa akka ifatti kabajamu gochuun buura bilisummaa, hagaa fi
nageenya addunyaa waan ta'eef;

MIRGA NAMUMMAA irra ijlechuun yookaan tuffachuun yeroo
hunda jeequmsa badiisa fidu uumee uummata kan dheekam-
siisu waan ta'eef, akkasumas addunyaa haaraa kan uummanni
ishee wal-gixxummaadhaan, bilisummaa yaadaa fi amantii
argatanii, yaaddoo fi dhaba irraa birmaduu ta’anii gamma-
chuudhaan akka jiraatan gochuun hawwii fi fedha uummattoota
addunyaa waan ta'eef;
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